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‘THE WORTH OF ART APPEARS MOST EMINENT IN MusIc, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED ; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Goethe. 
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DEFRIES’ SAFETY LAMPS,  £2-2'32s rsp! oipmuimu, Dense o 
= at Inventions Exhibition. 
1S 
4 The Advantages obtained by using D E FR I ES’ S A FETY i A M Pp S are 
am ) ABSOLUTE SAFETY (recommended by Insurance Companies). 
= NO SMELLS (used in Hospitals and Sick-Rooms). 
me BRILLIANT LIGHT (burners of 43, 62, and 85 Candle. Power). 


ECONOMY (30 per Cent. less Oil used than in any other Lamp). 

HEALTHY ATMOSPHERE (does not injure Plants). 
: ONE HANGING LAMP will brilliantly light a Room 20 feet square, costing for oil one penny for four hours. 
), MR. BOVERTON REDWOODS Reports and full particulars sent on application 


5 DEFRIES’ SAFETY MINERAL OIL sistowattes ated to 
DEFRIES’ SAFETY LAMPS & OIL. 


May be obtained from most Lamps and Oil Vendors, and Wholesale only from the Sole Manufacturers: 


THE DEFRIES’ SAFETY LAMP & OIL COMPANY LIMITED; 43 .& 44 Hotsorn Viapuct, Lonpon, E.C. 


‘PURE COFFEE | 








FROM 


| ae ee ¥ 
| 453, OXFORD STREET, LONDON, W. 
Nothing but Pure Coffee has been sold since the foundation of the Firm eighty years ago. 








When the first Report of the Analytical Sanitary Commission on Coffee and its adulterations was 
papier in the Lancet, out of upwards of thirty samples only two were found genuine. The first, that of 
ETTS “at 1/4 per lb, and the second that of a firm in the city (long since extinct), at 2/- per lb. The 
A actual wording of the Report was as follows :— 


“The Coffee purchased of Mr, Betts, 262 (now renumbered 453), Oxford Street, 

‘corner of North Audley Street, was of high flavour and excellent quality, entirely free from 
all adulteration.” 

The value’ of this testimony is enhanced from the fact that at that time there was no Food Adulteration Act. 


Coffee when mixed with Chicory, or other inferior ingredients, is frequently offered at lower prices than 
the ; following, which only represent .coffees absolutely pure :— 





Finest Plantation Ceylon, or = ”=R 18. PER LB. 
Costa Rica-. - +=  - Is. 2d. Choice EastIndia - - ~- 1s. 6d. 
. ' Superior ditto ditto -. + Is. 4d. Mysore and East India - - 1s. 8d. 


- The above can be supplied ground, in Stoppered Bottles, containing 1-1b. & 2-lbs. each. Bottles charged—1-lb. 3d, 
and 2-lbs. 4d. each, and allowed for when returned. 
In ordering Coffee please say if to be Whole or Ground. 
sett Coffee roasted fresh every day, and delivered on dav of receiving order in town, and sent by Parcel Post anywhere in the United Kingdom. 
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OYAL COLLEGE OF MUSIC, KENSINGTON GORE, S.W 
Incorporated by Royal Charter 1883. 
President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—Sir GEORGE GROVE, D.C.L., L.L.D. 
Regulations and all information to be obtained of the Registrar at the College. 
CHARLES MORLEY, Aon. Secretary. 


ONDON ACADEMY OF MUSIC. Established 1861. ST. 
GEORGE’S HALL; 14, Harrington Gardens, South Kensington; and 
1, Old Steine, Brighton. 
Principal—Professor WYLDE, Mus. D., Cantab. 

Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the course of instruction in four studies. 

Piano—Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear. 
Trew, Roche, Mattei, Ehrenfechter, Lehmeyer. 

Singing—M. Garcia, Lablache, Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 

Violin—Pollitzer, Ludwig, Erba. Harp—Oberthur. "Cello—Pezze. 

C. TREW, Hon. Secretary. 








TRINITY COLLEGE, LONDON. President—The Right Hon. 
The EARL of ABERDEEN. 
SESSION 1886-87. 


The next Students’ Orchestral Concert will take place on Tuesday, April 4, 


at 8 o’clock. 
LENT TERM ENDS APRIL 7. 


The following is a list of the subjects taught :--Harmony, Counterpoint, Form 
and Orchestration, Composition, Pianoforte, Organ, Figures, Bass Playing, 
Solo Singing, the Art of Pianoforte Accompaniment, Violin, Violoncello, Flute, 
Oboe, Clarionet, Harp, Horn, Orchestral Class, Musical History, Sight Singing, 
Choral Class, Vocal and Aural Physiology. 

The Fee for Three Studies (e.g., Pianoforte, Singing, and Harmony) is Five 
Guineas per Term. 

Also Classics, Mathematics, English Composition and Literature, History and 
Geography, Science, &c. 

Prospectuses, Forms of Application, and all particulars can be obtained from the 
Secretary, Trinity College, London, W, 
By Order of the Academical Board. 

Mandeville Place, Manchester Square, W. 


CADEMY for the HIGHER DEVELOPMENT of PIANO- 
FORTE PLAYING. 12, Hinde Street, Manchester Square, W. (Estab- 


lished 1873.) 
President . : FRANKLIN TAYLOR. 


Director - - - - - OSCAR BERINGER. 
The Academy is for Amateur and Professional Students. For prospectus 
apply to the Director. 


a MUSICAL ART STUDIOS (VOCAL ACADEMY), 
12, Princes Street, Hanover Square, W. 
Principal + -  - £=Mrs. M, A. CARLISLE. 
(Qualified Sub-Professors also give lessons in Mrs. M. A. Carlisle's invariably 
successful ** METHOD ” of Voice Production at the Studios, 


DRAMATIC & MUSICAL DIREGTORY. 


1887. 

COMPLETE LIST of all Theatres, Music Halls, Corn Ex- 
changes, Hotels, Authors, Composers, Conductors, Actors, Actresses, 
Music Hall Artistes, &c.; Theatrical Tradespeople, Professional 
Lodgings, Dramatic Clubs, Local Newspapers, Best Routes, Cab 
Fares, &c., &c. 500 pages of invaluable information, 

















Price 2/6; Cloth Boards, 3/6; Postage 44d. 
Cc. H. FOX, 


19, RUSSELL STREET, COVENT GARDEN, LONDON. 





irs EMPRESS QUEEN. Composed by the veteran HENRY 
RussELL. A marvellously striking melody, worthy of Henry Russell’s former 
compositions, ‘‘ Cheer, Boys, Cheer,” ‘‘The Ship on Fire,” ‘‘The Maniac,” 
‘* Woodman Spare that Tree.” ‘“‘ Gambler's Wife,” ‘‘ Life on the Ocean Wave,” 
‘* Man the Lifeboat,” “‘ I’m Afloat,” ‘* Old Arm Chair,” ‘* The Ivy Green,” &c., 
and hundreds of other songs that have reached the hearts of the English-speaking 
world, Written by CLEMENT Scorr. 
Victoria! Queen of a nation 
That governs the heart of the world, 
Thy Empire of-love is the station 
here Liberty’s flag is unfurled. 
What son would not die to defend thee, 
Who rulest our loves and our lives? 
The heart of our manhood we send thee 
The blessing of mothers and wives. 


Published in G, for contralto or baritone; in B flat, for soprano or tenor, 
Post free 24 stamps.—To be had of all Musicsellers. 





UBILEE YEAR.— ALBUM of TWENTY SONGS, with 
English, or alternative German, French, or Italian Text. Dedicated by 
gracious permission to Her Majesty THE QUEEN, and composed by SIR 
HERBERT OAKELEY, LL.D., Mus. Doc., D.C.L. Published January 1, 
1887, by NoVELLO, Ewer & Co. 4to demy, 6s.; bound in cloth, 7s. 6d. 
Also Chorale, ‘‘ VICTORIA,” frem the Composer, Edinburgh, 2s. per dozen. 


ANDON RONALD’S New Song, “I LOVE THEE.”— 
A charming melody, destined to become one of the most popular songs of 
the day. Price 4s. (post free, 24 stamps). Published by WEEKES and Co., 
Hanover Street, W. 
Now Ready. New and Cheaper Edition. Demy 16mo 1/6. 
Also Royal Svo 3/6. Reduction made to Choirs. 


THE PRAYER-BOOK PSALTER. 


POINTED FOR CHANTING, 
And with Chants Adapted thereto, or specially Composed for this Work. 
By SIR HERBERT OAKELEY, 


M.A., Mus. Doc., LL.D., E 
Professor of Music at the University of Edinburgh, and Composer to Her Majesty in Scotland. 








“We commend the work to the notice of Choirmasters as containing many 


useful hints.” —Muszcal Times. 
‘* A most excellent and scholarly work ; we shall be surprised if it does not 


gain the foremost rank among psalters. It is, on the whole, one of the very best 
ever produced.” —Sheffield Daily Telegraph. 

‘*Sir Herbert Oakeley’s suggestive preface deserves careful attention from all 
students and directors of church music. His pointing shows how carefully he has 
handled that great problem of psalmody. The original and the selected chants 
form a repertory of music which will be greatly prized by all choirs and con- 
gregations.”—London Quarterly Review. 

** DEAR SIR HERBERT,—We introduced your Psalter on Sunday last, having 
given the whole school, first in section, and then collectively, some practice in it. 
The idea was taken up enthusiastically, and the effect was really fine. It was truly 
congregational chanting.—Very truly yours, J. M. WILSON, Head Master of Clifton 


College.” : 
*“ We are convinced that (especially for such a service as ours) your Psalter is 
vastly superior to any other in existence.”—Assistant Masters of Cheltenham 


College. ta al 
JAMES NISBET & CO., 21, BERNERS STREET, W. 


In Six Grades, Price Two Shillings each. 


Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus, Doc. 


THE MUSICIAN: 


GUIDE FOR PIANOFORTE STUDENTS. 
By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STUDY OF MUSICAL FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE, 


SIXTH GRADE 


JUST PUBLISHED. 


W. SWAN SONNENSCHEIN & Co., PATERNOSTER SQUARE: 
And all Book and Music Sellers. 


MUSIC STRINGS—WHOLESALE AND RETAIL. 


J. P. GUIVIER & Co., 
Manufacturers and Fmporters of all kinds of Strings 
FOR 


VIOLIN, VIOLA, "CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 


Have always in STOCK the Largest ASSORTMENT of any House in the World, 
6, GOLDEN SQUARE, W. 
THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 
A Method as used by the Author in the Royal Academy of Music, and upon which he has 

















cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M » and other 
successful Vocalists. 


Full Music Size, price 7s. 


; ULLIEN), 5, Vigo Street; and of the Author, at 
Raakeg hE: F gag) 86. Wimvole Street. ’ 
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Professional Cards. 


The charge for a space in this column is 
tos. 6d. per quarter (13 weeks), or 318. 6d. for 
a whole year—payable in advance. Applica- 
tions should be made at the office of THE 
MUSICAL WORLD, 68 & 70, Wardour Street, 
London, W. 





Conductors and Composers. 


Mr. JOHN FRANCIS BARNETT, 
8, MARLBOROUGH PLACE, 
St. Joun’s | Woop, N.W. 





Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
St. Joun’s Woop, N.W. 


Signor CARLO DUCCI 
(Professor of the Pianojorte, Conductor and Composer), 
25, PRINCES STREET, 
CAVENDISH SQUARE W. 


Mr. CHARLES FOWLER, 
66, Etsaam Roan, 
KENSINGTON, W. 


Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
126, HARLEY STREET, W. 


Mr. F. KILVINGTON HATTERSLEY, 
.R.A.M., 
(Professor of the Phantihuis Coaragns and Conductor,) 
17, Frinspury PARK VILLAS, 


GREEN LANES, N. 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE ParK TERRACE, W. 


Madame SIDNEY PRATTEN, 
(Guitar, Concertina, and Gigelira. Wood and Straw 
Instrument.) 


22A, DoRSET STREET, PORTMAN SQUARE, W. 
? ’ 














Vocalists — Sopranos. 





Madame VALLERIA 
(Opera and Concerts), 

BosworTH House, HussBanp’s BosworTH, 
Rucpy. 
Miss EDITH DESMOND 

(Opera and Concerts), 
MACLAREN’S AGENCY, 
3775 STRAND, or NoLan & k Jacnsom. 


Miss DOROTHY DICKSON 
(Concerts and Comic Opera), 
c/o Mr. A. Mout, 


26, OLD BonpD STREET, W. 


Miss KATE FLINN 


(Concerts and Oratorios), 
41, WELBECK STREET, 
CAVENDISH SQUARE, W. 








Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON RoAD, MUNSTER Park, 


FULHAM, S.W. 


| Mr. IVER M‘KAY, 
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Contealtos. 
Miss PFEIFFER VAN B BEEK 


(Oratorio and Miscellaneous Concerts, also Lessons), 
Pupil of Stockhausen, 
4, BULSTRODE STREET, 
‘M ANCHES' TER SQUARE, W, 


Mrs. M. A. CARLISLE, 


(Concerts pas Oratorio), 
12, PRINCES STREET, 


HANOVER Square, W. 
Miss LENA LITTLE | 


(Concerts), 
42, NORFOLK SQUARE, HYDE PARK, W. 


Miss EDITH OSBORN 
(Concerts and Oratorio), 
Pupil of Mr. Fredk. Walker, 


77, WESTBOURNE GROVE, W. 


Miss PATTIE MICHIE, 
68, PARK WALK, FULHAM Roap, 
Lonpon, S.W. 











Mr. CHARLES ELLISON, 
c/o Cart Rosa, Esa., 
17, WESTBOURNE STREET, HyDE Park, W. 


Mr. BERNARD LANE, 
60, WESTBOURNE PaRK VILLAS, W. 








clo Mr. W. Marriott, 
295) OXFORD STREET, W. 


Mr. WILLIAM ‘NICHOLL, 
28, BELSIZE Roap, N.W., 
Or, Mr. N. ‘VERT, 6, Cork Sr., 
BURLINGTON GARDENS, W. 


Chevalier EDWARD SCOVEL 
(Concerts and Oratorio), 
Address—CarL Rosa OPERA COMPANY, 


Now at MANCHES' TER. 


Mr. WILLIAM J. WINCH, ? 
c/o Mr. N. VERT, 6, Cork Sr., 
BURLINGTON GARDENS, W. 


MR. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera), 
Address—N. VERT, Esq., 
6, CorK STREET, W. 





Baritones, 


Me NORRIS CROKER, 
EGREMONT, CROXTED Roap, 
West DULWICcH, S. E. 








Mr. FISCHER, 
c’o Mr. HERMANN FRANKE, 
7 3 VERE STREET, W. 


Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLACE, 
BUCKINGHAM GATE, S.W. 
Mr. BANTOCK PIERPOINT, 
2, RUSSELL CHAMBERS, 
Bury STREET, W.C. 


Mr. ALBERT REAKES 
(Bass-Baritone, of the “‘ London Ballad Singers,” 
Oratorios, Concerts, &c.), 
30, LANCASTER Roab, 


Nortinec HILL. 




















Mr. OWEN EVAN-THOMAS 
(Concerts and Comic Opera) 
175, ee BonpD pore, W. 





Guitar. 





Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 224, DorseT STREET, 
PORTMAN: SQUARE, W., where may be had 
her celebrated book, « Learning the Guitar 
Simplified,” 1os. 6d. 








}: Mtn 
Mr. CHARLES A. TREW 


(Professor of the Pianoforte, Organ, Harmony), 
22, STONOR Roap, WrEsT KENSINGTON. 


— =< 


Violin. 


Nee AL LAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S.S. Wesley) 
23, THICKET Roab, 
ANERLEY, S.E. 














Pupils visited or received. 


Mr. JULES KOOPMAN 


(Late Professor at Conservatoire, Groningen. 
Concerts, and Private Sotrées). 


109, SUTHERLAND GARDENS, W., 
Or, STANLEY Lucas, WEBER & Co., 
84, NEw Bonp STREET, W. 


—— 





Lessons, 


Trumpet & Cornet, 


Mr. THOMAS HARPER, 
sp } Kino’s Roab, ) NW. 














"Recitals, 
Mr. JOHN L. CHILD 


(Dramatic and other Recitals, with or without Music 
Also Lessons in Elocution), 


c/o Messrs. CHAPPELL & Co., 
50, New Bonp STREET, W. 





THE FRASER QUINTET.— Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, 
Violoncello, and Viola), Mabel and Stella 
(Violinists), play Quartets, Solos, Duets, two 
Pianofortes, &c. For Engagements, for 
Concerts, “ At Homes,” Dinner and Garden 
Parties.—Address: 121, Adelaide Road, N.W 





Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester 
Place, Portman Square, W.; or to Mr. N. 
VERT, 6, Cork Street, W. 





| Miss GERALDINE SOMERS 


Is in Town for Concerts and Lessons, 


81, GROSVENOR Roap, S.W. 





Westminster Orchestral Society. 
High-class Public Concerts. 


Examination for Orchestral Membership tst and 
3rd Wednesdays. Address, The Hon. Secretaries, 





| THe Town HALL, WESTMINSTER. 
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A LUXURY 


UNKNOWN IN ENGLAND. 
A LUXURY #8852" A LUXURY 
(“See that you have none other’) 
FRENCH COFFEE. 
i LUXU . fsccoe A LUXUR 
In its Highest Perfection. 
TENPENCE PER POUND. 
A 2 libs. (Sample) in tins sent free per A 
Parcels Post for 2s. 4d., 
Or 5 lbs. for 5s. 6d. 
Postal Orders from Is. 6d. to 10s. 6d. 
May now be had from all Post Offices. 


This is the choicest and most carefully selected Coffee, ‘‘ Roasted on the French Principle,” and mixed with the finest Bruges Chicory. 





2lbs. Sample Tins sent per Parcels Post to any Post Town in the United Kingdom for 2s. 4d. ; 
. in Tins for 5s: 6d.; 8lbs. in Tins for 8s. rod. 


ONFA CONGO 


0 N F A NEVER Sold in England before at the price. 0 N FA 
O N . A The Pick of the Season’s Growth. 0 N p A 


BARBER & CO’S 


ONFA an ONFA 
0 N F A Onfa Congo. 0 N " A 


ONE SHILLING AND SIXPENCE PER POUND. 


A TE« abounding in Strength and High Quality. Never Sold before in England at the Price. 


COMPARE 


It with that sold by others at Two Shillings. 


6; Ibs. sent by Parcels Post for 10s. 9d. to any Post Town in the United Kingdom and Channel Islands. 
43 lbs. for 7s.6d.; 235lbs. Samples for 4s. 3d. 


BARBER & COMPANY, 








274, Regent Circus, Oxford Street, W. 102, Westbourne Grove, W 
61, Bishopsgate Street, City. 42, Great Titchfield Street, W. 
11, Boro’ High Street, S.E. ALSO King’s Cross, N. 


BRIGHTON, HASTINGS, MANCHESTER, BRISTOL, LIVERPOOL, PRESTON, AND BIRMINGHAM. 


Postal Orders, from Is. 6d. to 10s. 6d., may now be had for One Penny from allj Post Offices. 
Cheques to be crossed “London and Westminster.” 
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SCIATICA@LUMBACO, INDICES- 
TION, CONSTIPATION, LIVER 
& KIDNEY COMPLAINTS, 
NERVOUS DISORDERS, 
LADIES’ AILMENTS, 










y e 
LONDON, W. and procure CU RE 
one of these tamous Belts, 


and they may rely upon being sormresssses 


- Goemer & Ra tdhoone Viace 








A BLESSING IN EVERY FAMILY: 


HOLLOWAY’S PILLS AND OINTMENT. 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 
and are pronounced the best medicines for family use. ‘Tens of thousands of written testimonials 
bear witness to their marvellous curative properties. They are acknowledged by the whole 

civilized world to be the gréatest efficacy in every form of disease. 
Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 


N.B.—Advice gratis, at the above address, daily, between the hours af 11 and 4, or by letter. 





RECOLLECTIONS OF MUSICAL VIENNA, FORTY 
YEARS AGO. 
By Rip VAN WINKLE, vedivivus. 
if 


THERE are probably few persons in this world with whom to 
look back on a remote past is not, for manifold reasons, an 
object of regret. This feeling is considerably intensified if the 
period thus surveyed by the mind’s eye is one bound up with 
recollections of persons of more or less note, who have, like 
those days of early life, departed from us never to return. 
{t has often been said that no man is indispensable in this 
world. If this be true in one sense, it may be asserted with 
even greater justice that no man can be absolutely replaced 
or matched in his own distinct individuality, whether for good 
or evil. This applies in a very special degree to the artist. 
A Thalberg, a Horace Vernet may be surpassed many times, 
but to find a precise substitute or counterpart for such a 
man’s individual self, with his own idiosyncracics—in short, 
combining all those special qualities which have endeared his 
personality and still endear his memory to us, in spite of his 
particular shortcomings—is out of the question. Nay, it is 
not seldom those very shortcomings, such as Robert Schu- 
mann’s occasional harshness and ruggedness, Franz Schubert’s 
“heavenly” prolixity, Anton Rubinstein’s unmeasured im- 
petuosity, &c., which tend, as special characteristics of the 
man, to increase our admiration rather than to engender 
displeasure and reproach. 

Forty years ago! How much of the array of genius and 
talent of musical Vienna of that period has been swept away 
by an inexorable fate, leaving but a few belated stragglers 
behind, and these difficult mentally to identify with the same 
persons known to us in their more youthful days—a reflection 
most painfully brought home to me in the instance of Franz 
Liszt during his late visit to London, whom I had seen last 
in the plenitude of his unequalled powers, mental and physical, 
brimful of life, impetus, enthusiasm, a veritable “Himmel- 





stiirmer,” at the zenith of his glory, when standing near him, | 


within touch, as on many occasions in the Artists’ room of 
the old Vienna “Musikverein,” after one of his entrancing 
performances before an electrified audience ; to see him again, 
changed into a silver-haired, bent, and calmed-down old priest, 
so soon to be removed from us altogether ! 





From such considerations as these some of the little inci- 
dents or traits of character I venture to relate may perhaps 
appear acceptable to the reader; because, although mostly 
trifling in themselves, they refer to men who have played, 
or, in a few instances, are happily still playing a more or less 
important part in the domain of music, and may in all essential 
parts (for I write, barring some references to dates, purely from 
memory) at least claim the merit of truthfulness. 

The indulgent reader wi!l, however, from the very nature 
of the task set before me, have to condone the frequent 
obtrusion of my own personality, as well as that of my late 
father—a man practically unknown in this country, but 
intimately associated with the musical doings of Vienna for 
more than half a century—since it was as a hanger-on at his 
musical pursuits, dragged into rehearsals and concerts, when 
I, as a lad at school, should frequently have preferred some 
game or other, that [ had occasion to pick up those crumbs of 
knowledge within my own personal observation which form 
the subject of the present communication. 

A passionate musician of a sociable temperament, hospi- 
table and provided with sufficient means to gratify his incli- 
nation, one of the founders and for forty years nominal director 
of the famous “Gesellschaft der Musikfreunde,” for many 
years leader of the arst violins at their concerts, and finally 
(together with one of the living heroes of the day) created 
honorary member of that ancient institution (counting from 
1814 to 1883, and including such names as , Beethoven, 
Weber, Cherubini, Meyerbeer, Rossini, Mendelssohn, Spohr, 
Auber, Donizetti, Berlioz, Robert Schumann, R. Wagner, 
Liszt, Brahms, Madame Schumann, Rubinstein, Joachim, &c.), 
chief founder of the “ Orchester-Verein,” as a branch of the 
above, amateur organist, choir-master, and composer of a 
number of small works for the church much affected by solo- 
singers on account of their simple and tuneful character, 
engaged in the getting up of almost every musical enterprise 
of importance during the above-mentioned lengthy span 
of time, my father was, as a matter of course, thrown 
together, and consequently more cr less acquainted with, 
almost every musician of name or fame to be met with in 
Vienna; and who did xot¢ visit the musical “ Kaiserstadt” 
during that period? Schuppanzigh, with the original Beet- 
hoven quartet, Johann Nep. Hummel, the great Schroder- 
Devrient, performed at his house; Hector Berlioz gave him 
his baton (a precious heirloom in the family); and as the 
acme of his social ambition, Franz Liszt was his guest some 
ten years ago—although the gallant and whimsical Abbé 
declined to play, and preferred to talk to the ladies. 

Without any attempt at chronology I shall jot down these 
recollections piecemeal as they occur to my mind, begin- 
ning with those referring to a man of historic interest, the 
great violin virtuoso, Franz Clement (born 1780), for whom 
Beethoven wrote his famous and only complete violin 
concerto in D, that work of mcnumental beauty which has 
remained the admiration of the musical world to this day. 
Franz Clement was an old friend and “Duzbruder” of my father’s 
(that is, using the familiar “Du” reserved for near relations 
and intimate friends, but curiously enough current among the 
whole Tyrolese population, even in addressing their Sove- 
reign); and a frequent guest at his house, on one of which 
occasions I had the honour of playing a MS. duo by my father 
for pianoforte and violin with the great artist, the part for the 
former being, fortunately for myself, by far the easier of the 
two. Dropping in occasionally at dinner, poor old Clement, 
for he was “poor old Clement” indeed at that time, often waxed 
eloquent in praise of the “delicaten Knéderl” (a kind of 
Viennese dumpling) and other adjuncts of a plain Viennese 
family-table—which he was unable to procure for himself, 
partly through family troubles and partly, I fear, through per- 
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Sonal neglect of himself and his art. I fancy I see him now, 
with his tall, portly figure, thick grizzly silvery hair and 
whiskers, fine profile, regular features, aquilinc nose, large 
blue, somewhat watery eyes expressive of kindness, not un- 
mixed with shrewdness, very English looking, so that, when 
reading of Dickens's Micawber, rightly or wrongly the thought 
of shabby-genteel Franz Clement invariably rose before me 
in his well-worn blue tail coat ornamented with brass buttons, 
and a seedy pair of grey trousers to match, leading a string 
quartet or sitting down to the piano and playing with that 
musician-like skill peculiar to composers and Kapellmeisters, 
now and then humming some additional part omitted on the 
keyboard, the beloved meerschaum dangling from his mouth, 
or sketching with a few clever strokes on a stray piece of paper 
the perspective of a particular scene he had admired at the last 
new play. For he was a good deal—indeed a good deal too 
much for his liking—at the play, holding the post of conductor 
(violin in hand, joining in occasionally during passages of 
“plain sailing’ for the band) for a miserable pittance at the 
suburban theatre “ An der Wien,” corresponding at that time 
to our Astley’s in its days of glory, since the chief attraction 
centred in the introduction of a number of horses from a 
neighbouring circus in the battle scenes, made additionally 
attractive by a considerable waste of gunpowder. On one 
of those evenings kind old Clement took me and my brother 
with him into the orchestra to witness one of these thrilling 
performances by way of a special treat. One of Franz 
Clement's favourite feats at our musical parties, when elated 
with the effect of sundry tumblers of “ Klosterneuburger” was 
to play a familiar Haydn or Mozart quartet with his part 
upside down, for his musical memory was remarkable, as 
indicated before; and by way of a wind-up he would, 
with a pair of table knives, play several tunes in a clever 
and highly amusing fashion on the array of tumblers and 
wineglasses that had done service before, tuned with water 
to a proper pitch. He often talked to my father about 
his meetings with Beethoven, and how on one occasion, 
fired by one of the great master's new compositions, he could 
not refrain from rushing at him in a restaurant, where the burly 
old musician used to take his modest meal, and embracing 
and hugging him to his heart’s content before all presert. But 
being at the time more intent, I regret to say, on the “delicaten 
Knéderl” than on that kind of conversation, I am only able to 
add that good old Clement having died in great poverty was 
laid, chiefly through the exertions of my father’s brother, side 
by side with his beloved Beethoven, and provided with an 
ornamental tablet over his grave, in the classical “ Friedhof” 
at Wahring, near Vienna, where also Beethoven’s greatest 
successor, Franz Schubert, and another friend of the former, 
Ignaz Ritter von Seyfried (born 1776), musical composer and 
theorist of renown, rest in peace from their earthly labours. 


( To be continued.) 


GLEANINGS FROM ROBERT SCHUMANN’S YOUTH AND 
EARLY MANHOOD. 
By Mrs. Oscar BERINGER. 
(Continued from page 230.) 

“But the meeting with faithful old friends who have stood the test 
of absence for so many years amply repays one. And then the 
charming valley of my childhood, in which everything seems 
familiar, so deeply has habit graven it into one’s memory. All this 
cheers and amuses me. But in other respects, the condition of my 
soul remains the same ; #.¢., one that makes me shudder. I possess 
a perfect virtuosity in the retention of unhappy thoughts. My bad 
spirit stands in the middle of the path, barring the way to happiness, 
and mocking it. I often carry this self torture to the length of 
sinning against my whole nature. Then I can never satisfy myself. 
I should like to transfer my whole individuality, or to rush away for 
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an eternity. Ernestine wrote to me, blissfully happy. Her 
mother has talked over her father—and he gives her to me! Henriette 
—he gives her tome! Do you feel what that means to me? And 
yet, in spite of all this—this tortured condition, as if I dreaded to 
accept this treasure, and feared that I receive it with guilty hands. 
Were you to ask a name for my anguish, I could give you none. I 
believe it is anguish itself—I cannot express it better. 

‘Ah, perhaps it is also love itself, and longing for Ernestine. . . 

I will bear it no longer, and have written to her that she must 
arrange a meeting somehow. If you should ever feel a warmth in 
your heart, think of two souls who have laid their hopes in your 
hands, and whose future happiness is inseparable from you. 

I have just looked up at the sky. Little white clouds float past. 
It has struck five. I look up at the window of your room; it is 
dark, but in the background I fancy I can see a slender figure, her 
head leaning on her hand. I see by her sorrowful eyes that she is 
wondering whether she shall still cling to what is called the holiest of 
holies—friendship and love. I should like to dare to approach her 
and humbly kiss her hand, but she turns away. Well, do not 
desert me. Remain mine, my dear friend !—Rosperr SCHUMANN.” 

Another (undated) letter of the same period still further lays 
bare the secrets of his soul before the altar of friendship. 

“Yesterday and to-day I have shut myself up thoroughly within 
myself—not even the tips of my wings visible. If any hand had 
touched me, whirr !—I should have flown up and away that nobody 
might disturb me in my being, thinking, ard loving. I have thrown 
stones, and received diamonds in return—or rather, living, breathing 
embodiments of life to whom the future will Jend speech and 
inspiration. Exactly what one strives to hide—the impracticable 
corner—is seen by all. That Ernestine in reality, although against 
her will, held the veil which fell between us, 7 knew that you knew. 
That you should have lifted it so tenderly, and that I should find 
behind it a friendly hand to press is more than I could have dared to 
hope, more especially as that other hand had drawn itself back in 
such a seemingly repellant manner. When I had read your letter 
through, I closed it softly, and will not. read it again, that I may 
preserve my first impression fresh and pure. In future time—ah, 
should such a time ever come—when nothing remains to me* but 
these few lines, I will once more read them and press the shadow of 
that hand firmly and warmly in mine . . . . Twelve o’clock. The 
above lines are worthy of a girl. Did you not tell me that the last 
study+ might have been inspired by some lines from Dante’s “ Divina 
Commedia”? What arethey? Do you know anything else that I 
could use and manipulate ? 

“T shall be with you to-morrow, or at latest the day after. Do not 
think me unfeeling if I do not speak.f The contents of your letter 
de not admit of an answer in words—only a glance, but what a one! 

“ Ludwig§ is very, very ill. The doctor can only give hopes of his 
iasting another winter. Heaven grant me strength to bear his loss. 
What a consolation it would be to me if you would try to persuade 
Ernestine’s father to allow her to return later in the winter—for a 
month, or longer. And you only could do that—nobody so well as 
you. ‘The conviction is alive in me, now more than ever before, that 


' the world contains glorious human beings, and I embody this belief 


in the name of Henriette... . . I was positively prostrated with 
fatigue yesterday when your letter arrived. It soothed me like a 
touch from an angel’s hand. ‘That was a day and a night, and now 
this morning—every nerve a tear. I cried like a child over Ernes- 
tine’s words..... m1 

Schumann’s multifarious undertakings—literary, platonic, and 
amatory—seem to have rendered the year 1834 comparatively barren 
of compositions, with the exception of the Carnival (Scénes 
Mignonnes on four notes||), of which we first hear in a letter to 
Henriette Voigt : “My dear and ever thoughtful friend. First the 
enclosure. It wounds me that I am obliged to deceive the father 
under my mother’s very eyes, yet I should like to say something 





* Schumann's gloomy foreboding was realized ; he lost his friend in 1839. 

+ Etudes Symphoniques. 

t In evident reference to Schumann’s silent visits. 

§ Schunke. 

|| A. S. C. H (Amglicé A. E flat, C. B natural) the name of Ernestine’s native 
town. 

™ A letter to Frnestine, 
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direct to Ernestine. What do you think of my postcript? ‘ Delight- 
ful that I come before the letter leaves, to which I add the wish that 
you (Ernestine) should sometimes play the scales in Es, C, H, and 
perhaps also A. For I have just discovered that Asch is a very 
musical name, and contains the only musical letters in my own 
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| and in the Deus misereatur of the same (harmonized by a curious 
inversion of the tetrachord) :— 
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It is used in a manner somewhat remarkable for that date—adopting 
the break between the second and third notes, but modifying the 
interval to suit the modulation. 

With Henry Purcell (1658-1695) a change has come over the 
scene. Notwithstanding the isolation of England from the Continent 
during the Troubles and the Commonwealth a distinct breath of the 
monophonic or declamatory change which had passed over music ‘in 
Italy was felt here. England would always be contrapuntal, but the 
post-commonwealth musicians show a greater freedom and more de- 
clamatory treatment than the pre-ccommonwealth ones did. Not yet, 
perhaps, in regard to our phrase. In the examples which we have to 
quote from Purcell it is almost entirely used as a contrapuntal phrase. 
In his service-music this is natural ; it was reserved for a more taste- 
less age to introduce declamation into the Canticles of the Liturgy. 
be in the Magnificat of his Morning and Evening Service in B flat 
we have :— 





* Byrd died 1623, Orlando Gibbons 1625, Patrick 1626, Dowland 1626, 
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and from “O God, Thou hast cast us out ”:— 
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Thouhast cast us out and scattered us - + + - 


In Pelham Humphrey, Blow, Wise, and the other more declama- 


tory composers of the latter end of the seventeenth century, I have 
not succeeded in discerning any instances of the phrase. John Gold- 
win, a writer of this time (died 1719’, who keeps his place in Cathe- 
drals by the anthem known as “T have set God, Goldwin,” supplies 
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us with one in his Ze Deum in F, published in Arnold’s Cathedral | and again, in a stricter form than before :— 


Music, Vol. 1. The form adopted is a curiously mongrel one :— 
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Dr. William Croft (1677-1727) evidently formed his style to a 
considerable extent on the Italians ; indeed his Oxford ode, “‘ Musicus 
Apparatus Academicus,” performed for his doctor’s degree, in 1713, 
shows more than traces of Carissimi’s ‘“‘Gaudeamus”; and so 
able a man could hardly be more or less in contact with Handel 
without learning a great deal from him. He opens his Ze Deum in 
E flat with our phrase :— 
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and he is fond of using it as a fugue subject. Thus, in his spirited 
and favourite anthem, “God is gone up,” first at the start :— 
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and next, in the Tenor, with a counter subject above :— 
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( To be continued. ) 
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Reviews, 


VOCAL. 


It is needless to say that the “Twenty Songs with English, French, 
German or Italian words,” lately published in album form, by Sir 
Herbert Oakeley (Novello), have nothing in common with the 
ordinary run of drawing-room ditties. Written somewhat in the German 
style, and exhibiting in their well-considered construction and skilful 
harmonic treatment all those qualities of sound musicianship which 
the name on the title page would lead us to expect, they appeal 
chiefly, if not wholly, to a comparatively limited, though increasing 
class. Exuberance of fancy can scarcely be claimed for these songs. 
They are not, however, without a certain musical interest of a self- 
restrained sort. Among them are settings of several well-known 
poems by Tennyson, including “ Break, break, break,” and the 
“Swallow Song,” with connected recitatives, ‘Edward Gray,” and 
“Home they brought her warrior dead,” all of which have been 
heard from time to time in our concert-rooms. Specimens of the 
composer’s lighter efforts will be found in “ Canzonetta alla Napo- 
litana,” “ Marguerite ” (a graceful Vi/anelle), and several short Jieder. 

Of recent vocal publications none will prove more welcome to 
singers and to musicians generally than an Album just issued by 
Messrs. Pitt and Hatzfeld, containing twenty-three songs by Edvard 
Grieg; a name already made familiar in this country by the 
occasiona! performance of orchestral works (including the celebrated 
A minor Concerto), and various songs, the charm and originality of 
which were not slow to obtain recognition in our concert-rooms. 
Grieg may fairly be called the northern light of music. Deeply 
imbued with the earnest spirit and vigorous rhythm of his native 
folk-lore, he has assimilated these to a musical organization of 
remarkable power and originality ; and his compositions will live by 
reason both of their individual and representative characteristics. 
To single out as especially worthy of notice certain numbers in this 
collection is a matter of some difficulty, where each is a gem in its 
way, and when even the smallest contains beauties of a kind likely to 
influence the imagination of different hearers, or of the same hearers 
at different times, according to their particular moods and surround- 
ings. Several are already well-known here by repute; including 
“‘ Heart Melodies,” the words by H. C. Andersen, and other settings 
from the same poet. The composer’s two poets-in-chief, Bjornson 
and Ibsen, are also well represented ; the former’s “ My song shall 
be thine, Sweet Springtime,” and “The first Meeting,” deserving 
perhaps especial attention for the beauty of their musical rendering, 
while “ Marguerite’s Cradle song” is a model of simple, winning 
melody. Some of the numbers are all too short, but there is none 
which does not hold within itself some musical thought worthy to be 
termed, in the jargon more familiar to another branch of art criticism, 
“precious.” ‘The Scandinavian words have been rendered in 
English by Theo. Marzials, Mrs,.J. P, Morgan, and others, 
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Turning from these to songs of native production, it is pleasant to | 
have the fall broken, and to be spared the disheartening comparison | 
which a large proportion of the fashionable songs of the day could | 


hardly fail to suggest. This good office has been performed for us 
by Mr. Fred. H. Cowen, in a collection of twelve songs (Joseph 
Williams) written in the style which the composer’s well-wishers would 
be glad to regard as hix only style; and the coincidence may pass 
for what it is worth, that he, too, has written a Scandinavian 
symphony which has made its mark not only in this country but in 
most of the more important musical centres on the Continent. The 
words chosen for the songs in question are nearly all by well-known 
poets. Three settings of verses by Barry Cornwall, “ Far away,” “To 
my lover on the sea,” and “Evening Star,” are inusically and 
delightfully spontaneous, the last-named being especially distin- 
guished by the originality of its opening subject. Very pathetic, too, 
and expressive of the poet’s idea is the first in the book, entitled, 
“Thy Remembrance,” words by Longfellow. The verses of “A 
Snowflake,” by an anonymous writer, contain a notion of considerable 
poetic beauty, which the composer has sympathetically seized and 
treated with excellent effect. ‘He and she,” words by Christina 
Rossetti, is in a lighter vein, and possesses a charm of piquancy likely 
to constitute it a favourite. On the other hand, “Sweet evenings 
come and go, love,” words by George Eliot, is not, in our opinion, as 
interesting as most of the songs in the collection. “The First 
Farewell” and “Thoughts of Sunrise,” with which the volume 
concludes, are settings of words by Owen Meredith, the last-named 
being both longer and more elaborate than its predecessor. All 
possess musical interest, and many are songs of no small beauty. 





Occasional Hotes. 





A musical professor, in Brighton, while walking along the 
King’s Road one day last week, occupied himself by taking 
note of the various kinds of music which serve to gladden the 
Brightonian shore on a fine afternoon. The waltzes, quadrilles 
and operatic medleys of the brass bands ; the ballad concerts 
on the beach of “ the mysterious musicians,” together with the 


strains of the presumably less high-born nigger melodists and | 


other strolling vocalists and vértuost, had, for the time being, 
a new interest in his eyes—or rather ears—as suggestive 
of a certain comparison. That day he had received from 
a young lady now residing in the Spanish town of Santa Cruz, 
under the shadow of the great Peak of Teneriffe, a letter, the 
postcript of which ran as follows :—* C—— has just gone to 
hear the band play on the Plaza. What do you think is in 
their programme ?—Beethoven’s Septet.” 


A correspondent writes: “History repeats itself. The 
Biilow cause celébre at Berlin had a precedent more than a 
hundred years ago, although Count Hochberg was probably 
not aware of it. The victim of official brutality on that occa- 
sion was a person even more celebrated than Dr. von Biilow, 
viz., Jean-Jacques Rousseau, the great philosopher and the 
author and composer of Le devin du Village, an operetta 
which was immensely popular in its day. The agreement for 
the performing right of this work at.the Paris Opera embodied 
a clause securing to the author free entry for life. Later on, 
when Rousseau raised his mighty voice in the cause of Italian 
versus French opera in favour of the former, and attacked 
French composers and singers in somewhat unmeasured 
terms, a storm of antagonism rose against him, and one 
evening, in 1754, on presenting himself at the Opera he was 
told that he could no longer be admitted to a theatre the 
performances at which he failed to appreciate. More courteous 
and gentlemanly than Count Hochberg, M. de Neuville, the 
manager of the theatre, admitted that his action was not strictly 
lawful, but public opinion was too strong for him. Public 
opinion in Berlin,as your readers are aware,is all the other way.” 











We are glad to see from a communication sent to us by 
Mr. T. Twining, of Twickenham, that the movement towards 
establishing the diapason normal in the British army, and 
through its means in English orchestras generally, has made 
an important step towards practical realisation. Colonel 
Thompson, the present commandant at Kneller Hall, has sub- 
mitted a clarinet and bassoon to Messrs. Mahillon and Co., 
and they have succecded in lowering the pitch to the French 
diapason. The same process applied to brass instruments is 
much easier, and Messrs. Mahillon calculate that an ordinary 
set of band instruments might be altered for about £35, 
which, according to calculations made by Colonel Thompson, 
would bring the sum required for all our regimental bands to 
about £7,000. The change of the military pitch would 
unquestionably become a national change, and the trifling 
sum just named should be no impediment to so important an 
improvement. Mr. Twining suggests a petition to Parliament 
to grant the necessary supplies, but our legislators have proved 
themselves always so hopelessly stupid and obtuse in musical 
matters, that an application to private liberality would, upon 
the whole, be preferable. The adoption of the normal 
pitch by Her Majesty’s private band is not as Mr. Twining 
seems to think, a mere “ statement,” but an absolute fact, for 
which we can vouch. 


Amateur pianists} are evidently supposed to be amongst 
the men with “ money” on whom the men with “brains,” cited 
by the claimant, can practise with advantage. A Jacksonville 
(Florida) paper publishes the following advertisement: “Being 
warned of approaching death by my physicians, I will sell my 
new 450 dollar piano for 165 dollars. J. P., Hotel news office.” 


An even more striking illustration of the same fact was 
furnished by a case that came before Mr. Shield last week. 
Advertisements had for some time been inserted in The 
Bazaar, Exchange and Mart, of instruments of superior 
quality, and the property of ladies and gentleman who were 
desirous of disposing of them at enormous sacrifices. One of 
these ladies, a Mrs. Jones, of 34, Alma Street, Kentish Town, 
aroused the suspicion of Mr. Gill, the publisher of the paper, 
who determined to test the genuineness of the advertisement. 
On replying to the offer, he soon discovered that Mrs. Jones 
was the pseudonym or nom de guerre of a man named Godts, 
and that the piano in question was the work of Messrs. Allan 
and Taylor, who testified by a written receipt that the instru- 
ment had been purchased from them at £48. From papers 
subsequently found at the house of Godts, it appeared that 
the real price had been £16 2s. 6d., and on this evidence of 
collusion between Godts and Messrs. Allan and Taylor, Mr. 
Shield committed all the prisoners for trial, but we regret-to 
add, allowed bail. Readers of our Christmas number will 
remember the amusing story by Mr. H. A. Rudall, embodying 
a very similar incident, and thus proving once more that even 
the strangest fiction is not to be outdone by fact. 


We have received a copy of the Edition de luxe (Edizione 
da Bibliophile) of the vocal score of Verdi's Ofedlo, just issued 
by Messrs. Ricordi. The title-page is a work of art, exquisitely 
illuminated in colours; on the back of it the name of the 
owner of the volume is printed, the edition being limited 
to only one hundred copies. The second title-page has the 
arms of Milan clearly lithographed in red, while a portrait 
of the master, taken from a photograph, occupies the first 
page of ail. The cover of this beautiful specimen of 
typography is of white silk worked in a floral design, bound 
with old gold threaded braid, and completed with velvet, 
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MONDAY POPULAR CONCERTS, ST. JAMES’S HALL.— 

MONDAY EVENING, April 4, 1887 (1oooth and Last Concert of the 
Season). Programme: Quartet in G major, Op. 17, No. 5 (Haydn), for two 
violins, viola, and violoncello (repeated by desire); Allegretto and Allegro, from 
Sonata in D major (Rubinstein), for pianoforte and violoncello ; Tempo di Minuetto 
with Variations, from Duo in G minor (Spohr), for two violins ; Nocturne in D flat 
major (Chopin), and Novellette in F major (Schumann), for pianoforte alone (by 
desire) ; Hungarian Dances, Nos. 20, 18, and 17 (Brahms-Joachim), for violin and 
pianoforte ; Quintet in E flat, Op. 44 (Schumann), for pianoforte, two violins, viola, 
and violoncello, Executants: Madame Norman-Neruda, MM. Joachim, L. Ries, 
Straus, Piatti, Madame Schumann, Miss Agnes Zimmermann, and Miss Fanny 


Davies. Vocalists, Mr. Santley and Miss Liza Lehmann. Accompanist Mr. 
Sidney Naylor. Commence at Eight.—Stalls, 7s. 6d.; balcony, 3s. ; admis- 
sion, Is. Programmes and Tickets at Chappell and Co.’s, 50, New Bond Street ; 


and at Austin’s, Piccadilly. 
AST SATURDAY POPULAR CONCERT OF THE SEASON, 
ST. JAMES’s HALL.—THIS (Saturday) AFTERNOON, April 2, 1887. 
Programme: Quartet in D minor, Op. 76, No. 2 (Haydn), for two violins, viola, 
and violoncello; Sonata in F major, Op. 10, No. 2 : Beethoven), for pianoforte 
alone ; Concerto in D minor (Bach), for two violins, with pianoforte accompani- 
ment ; Double Quartet in E minor, Op. 87, No. 3 (Sphor), for four violins, two 
violas, and two violoncello. Executants: Madame Norman-Neruda, MM. Joachim, 
L. Ries, Straus, Gibson, Hollander, Howell, Piatti, and Charles Hallé. Vocalist, 
Mr, Santley. Accompanist, Mr. Sidney Naylor. Commence at Three.—Stalls, 
7s. 6d. ; balcony, 3s. ; admission, Is. Programmes and Tickets at Chappell and 
Co.’s, 50, New Bond Street ; and at Austin’s, Piccadilly. 


REVAL ALBERT HALL CHORAL SOCIETY.— 
Patron—HER MAJESTY THE QUEEN. 
President—-H.R.H. THE DUKE OF EDINBURGH, K.G. 

Conductor-—-Mr. BARNBY. 
Handel’s ‘‘ MESSIAH,” on Good Friday, at 7. 
Miss Damian, Mr. Henry Piercy, and Mr. Watkin Mill. 
Organist—Dr. STAINER. 
Prices, 7s. 6d. ; 6s.; 58.3 4s.; and gallery, Is. 








Artists— Miss Robertson, 


OOD FRIDAY.—Handel’s “ MESSIAH ” will be performed at 
the ROYAL ALBERT HALL, at 7, and will conclude by 9.45. 
Admission, One Shilling. 


— CONCERTS. 











ICHTER CONCERTS. Dr. Hans RicuTer, Conductor.— 
The SUMMER SERIES of NINE CONCERTS will take place at ST 


JAMES’S HALL, on the following Monday Evenings:—May 2, 9, 16, 23; | 


June 6, 13, 20, 27; July 4. Commencing at Eight. Subscription Tickets for 
the Series can now be obtained at Austin’s Office, St. James's Hall ; Chappell 
and Co. s; and the usual agents.—N. Vert, 6, Cork Street, W. 


Hs HAUSMANN will give his SECOND VIOLONCELLO 
RECITAL, at Princes’ Hall, Piccadilly, with the assistance of Mr. Max; 
Pauer (Pianoforte), on Wednesday Afternoon next, April 6, at Three o’clock. 
Accompanist, Mr. C. Hopkins Ould. Tickets, 7s. 6d. ; 3s.; and Is., at usual 


Agents, and at the Hall—N. Vert, 6, Cork Street, W. 
PU LANE—Aucustus Harris, Lessee and Manager.— 
CLOSED UNTIL SATURDAY, April 9, when the ‘‘ Forty Thieves” 
will again be performed, and during the Easter Holidays. Every Evening, at 
7-25, doors open at 7, ordinary doors at 7.15. Morning l'erformances every Wed- 
nesday and Saturday at 1.25, doors ofen at 1, ordinary doorsat 1.15... N,B,.—The 
Evening Performances will commence with the Harlequinade. The Morninz 
Performances, as usual, begin with the Extravaganza. 


UGUSTUS HARRIS’S PANTOMIME, THE FORTY 
THIEVES. The best Pantomime ever produced at Drury Lane, the finest 
spectacle ever seen, and played by the best and funniest company ever gathered 
together, will be performed on APRIL 9, and for a limited number of nights 
only. 


HE CARL ROSA OPERA SEASON will commence MAY 2. 


The Pantomime cannot, therefore, be played after April 23. 























HE ROYAL ITALIAN OPERA SEASON will begin in 
JUNE.—DRURY LANE. 
AVOY.—R. DPOYLY CARTE, Proprietor and Manager. Every 
Evening, at 8.30, the new and original supernatural opera, in two acts, by 
W.S. Gilbert and Arthur Sullivan, entitled, RUDDIGOKE; or the Witch's 
Curse. Messrs. G. Grossmith, R. Barrington, R. Temple, R. Lewis, and D. Lely. 
Mesdames J. Findlay, Jessie Bond, Lindsay, and R. Brandram. Preceded, at 7.30, 
by THE CARP. Doors open at 7.30. Box-office open from nine a.m. till 
eleven p.m.—Morning performance of ‘‘ Ruddigore” every Saturday, at 2.30. 














AIETY THEATRE. — Sole Lessee and Manager, George | 

Edwardes.—Every Evening, at 8, MONTE CRISTO, Jk., a burlesque 
melodrama in three acts, by Richard Henry, produced by Charles Harris. 
Musical Director, Meyer Lutz, At 7.30, DIMITY’S DILEMMA, a new farce 
by Malcolm C, Salaman, Doors open at 7.15. Next Morning Performance, 








Saturday, April 16, 


| 











USIC.—TO BANDMASTERS and BAND CONTRACTORS. 

—Required a Wind Band of Twenty high class Performers, for the West 

Pier, Brighton. Apply for particulars to the Secretary, Brighton West Pier 
Company. 


BROWN’S BRONCHIAL TROCHES. 
Public Speakers and Singers 


Can use ‘Brown’s Bronchial Troches” as freely as requisite, containing 
nothing that can injure the system. They are invaluable in_allaying the 
hoarseness and irritation incident to vocal exertion, effectually Clearing and 
Strengthening the Voice. 

‘* They seem to act specially on the organs of the voice, and produce a clear 
enunciation.” —MARIE ROZE-MAPLESON. 

Ask for and obtain only ‘‘ Brown’s Bronchial Troches.” Sold everywhere, 
at Is. 14d. a box. 





NOTICE TO ADVERTISERS.—Advertisements should be sent not later 
than 5 o'clock on Wednesdays, to the Office, at Messrs. 
A. S. MALLETT & Co.’s, 68 & 70, Wardour Street, London, W. 
Telephone No. 3849. Telegraphic address: “ ASMAL,” London. 


Notice TO SUBSCRIBERS.— Zhe Subscription to THE MusicaL WoRLD 
is now reduced to 17s. 6d. per annum (payable in advame). 


| All business communications to be addressed to the Manager of 


THE MusicaL Wor LD. 


All communications in reference to the literary part of the paper to be 
addressed to the Editor, who cannot undertake to return rejected 
MSS. unless accompanied by a stamped directed envelope. 


Che AMusical orld. 


LONDON, SATURDAY, APRIL 2, 1887. 











A WELL-CONTESTED ACTION. 


AN important action, in the issue of which the entire musical 
profession is interested, has just been gained by Madame 
Valleria in the Sheriff Court of Lanarkshire, Glasgow. It 
appears that the directors of the Choral Union of that city 
had engaged the artist to sing the soprano part in Rossini’s 
Stabat Mater on the 18th January last. A fortnight before 
the date of the concert Madame Valleria received a letter from 
the acting secretary to the effect that the work was to be 
sung in English instead of in Latin, although in the original 
engagement the Latin title, Szabat Mater, instead of its 
English equivalent, Z7zbu/ation, had been mentioned. To 
this arrangement the artist justly demurred, and her husband 
immediately wrote to say that it would be impossible for her 
to sing the piece in English without longer time for prepara- 
tion, offering, at the same time, to exchange the date to any 
other which would suit the Choral . nion. To this sensible 
proposal the directors, in an evil hour, declined to agree. If 
they had been musicians they would have known how difficult 
it is for a vocalist to sing a work in one language after she has 
studied it in another ; but being obstinate Scotchmen instead, 
they stayed on what they believed to be their bond, and 
when Madame Valleria finally declined to comply with their 
wish, and failed to appear at the concert, they informed the 


audience of the fact by placards and handbills to the following 
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effect: “The Committee much regret to announce that 
Madame Valleria has declined to fulfil her engagement this 
evening. Intimation was only received yesterday.” In a 
formidable document before us, technically called a “ condes- 


cendence,” but the reverse of condescendant in tone, Madame | 


Valleria, appearing for the first and let us trust only time as a 
“ pursuer,” describes the statement as both false and slanderous, 
the said “intimation” having been received by the directors 
not one day but fourteen days before the concert. At the 
same time she claims the sum of 463, stipulated for as her 
honorarium, and substantial damages in addition. These 
latter she finally consented to abandon, and the action was 
settled by a cheque for the first-named sum being sent to the 
lady by the “defenders.” ‘The artist’s conduct was, therefore, 
both dignified and conciliatory ; she wished as far as possible 
to avoid legal squabbles, but at the same time thought it 
necessary to vindicate a right in which, as we said before, the 
whole musical profession is interested. In what light the high- 
handed proceedings of the Choral Union directors are regarded 
by their fellow citizens is sufficiently clear from the following 
extracts: “Madame Valleria,” says the Glasgow Evening News 
of March 22, “accepts £63 in full payment of her claim, but 
there is little doubt, had she pressed ;her case, that substantial 
damages would have been awarded. From first to last the 
incidents of the case have been discreditable to the manage- 
ment of the Choral Union ;” and the Scottish News of the 
same date remarks: “The managers of the Glasgow Choral 
Union now, in point of fact, admit that they, without justifica- 
tion, made a charge against Madame Valleria, which was of all 
possible charges most likely to damage her professional pros- 
pects, and with this admission, and a slight pecuniary 
solatium, the lady aggrieved is satisfied. The public aspects 
of the question remain, and it is for the people of Glasgow to 
consider whether such bunglers as their Choral Union 
managers are ever likely to do any good work for the advance 
of musical culture.” 





Concerts. 


POPULAR CONCERTS. 


Last Saturday’s concert opened contrary to custom with a 
composition for pianoforte and strings, Villiers Stanford’s Quintet 
in D minor, Op. 25, introduced for the first time at these 


concerts. The manifold beauties of this clever work having been 


dilated upon on the occasion of its original production in London by 
the Heckmann Quartet in December last, it will suffice to add that 
the composer himself again executed the pianoforte part in excellent 
style, and enjoyed the valuable aid of MM. Joachim, Ries, Straus, 
and Piatti as associates. The Scherzo, being the most original and at 
the same time the most compact and fluent portion of the Quintet, 
obtained the greatest success. ‘The merits of the executant composer 
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performances of that master’s chamber music at these concerts in the 
face of a hostile press and an apathetic public, may be taken for 
granted. Joachim electrified the audience by an absolutely perfect 
rendering of Tartini’s “ Trillo del Diavolo,” which must indeed prove 
such to less skilled executants, especially after listening to so ex- 
emplary a performance of this difficult composition. Another treat 
| of the first order was afforded hy Madame Schumann’s execution of 
her husband’s Fantasia in C, Op. 17, dedicated to Liszt. Such a per- 
formance of this exceptionally exacting work would constitute a 
veritable /our de force from any pianist, but was a perfect marvel from 
a lady of Madame Schumann’s years. Encores were, notwithstanding 
numerous enthusiastic recalls, resisted after this as well as Joachim’s 
above-mentioned solo. Miss Kate Flinn, who was the singer, should 
be cautioned against attempting such a piece as WeSer’s apparently 
so easy, but in reality exceedingly difficult, “Und ob die Wolke,” 
it being altogether beyond her natural and acquired vocal powers ; 
nor was she more successful in Widor’s song, “ Lia é morta,” which 
performance, like the audience, we prefer to pass in silence. 

On Monday last Joachim, who invaribly rises to the occasion, 
led Beethoven's great Rascumowski Quartet in F, Op 59, No. 1, in 
grand style, and was worthily supported by MM. Ries, Straus, and 
Piatti. ‘The great violinist’s solo was Bach’s unaccompanied Cha- 
conne, in the execution of which this artist is, for grandeur of con- 
ception, techincal execution, and variety of expression, as unique as 
the composition itself. An irresistible encore was responded to by 
a performance of a slow movement from one of the same com- 
poser’s Suites, likewise unaccompanied, which would have done 
credit to two performers combined. This concert introduced a new 
pianist, Herr Kwast, son-in-law of the late Ferdinand Hiller. The 
originally announced solo pieces by the last-named composer, Chopin, 
and the performer himself, which would have enabled a judgment of 
his capacities on a somewhat extended basis, had for some occult 
reason to make way for Mendelssohn’s hackneyed Prelude and 
Fugue in E minor, which was played only a few weeks ago by Herr 
Schonberger at these concerts. Nor can Herr Kwast’s peformance 
be said to have eclipsed the remarkable tone colour and energy 
displayed by the former pianist. At the same time considerable 
technical skill, notably in the difficult left-hand octaves, and a 
good touch were exhibited by the new comer, who shone to even 
greater advantage in a fine rendering of the important pianoforte 
part of Brahms’s Quartet in G minor, Op. 25, likewise for some 
unaccountable cause substituted for Beethoven’s Violin Sonata 
in G, Op. 96. The vocal addition to the entertainment consisted in 
three duets for female voices, commencing with Miss M. V. White’s 
somewhat commonplace “ Du bist die Ruh,” the setting of which, 
as a duet, is about as grotesque as, say “Salve dimora” would be 
for a four-part chorus. The next duet, “Du Sternlein mein,” from 
the same pen, on the other hand, is a sprightly and pleasing bit 
of vocal writing. Rubinstein’s “ Wanderer’s Nachtlied” was still 
better, yet below Schubert’s immortal song written to the same 
text. Miss Liza Lehmann’s soprano was placed at a slight dis 
advantage by the rich volume of Miss Jansen’s contralto in the 
rendering of the duets. That a Rasoumowski Quartet and Bach’s 
Chaconne, associated with the name of Joachim, failed to draw a 
full house in this huge metropolis, is a melancholy fact for which 
even our “treacherous climate” could, on a beautiful evening like 
last Monday, not be held responsible. 


PHILHARMONIC SOCIETY. 


The second concert of the Philharmonic Society introduced a 
novelty, or rather a work over one hundred years old brought forward 





| for the first time, in the form of a “ quartet concertante,” for oboe, 


were acknowledged by repeated applause and a recall. The other | 


concerted piece in the programme was Schumann’s familiar Quartet 
in A minor, indeed so familiar to the first-named great violin virtuoso, 


that, in no wise disconcerted by the leaves of his music tumbling | 


about the platform in consequence of a somewhat too energetic turn- 


arrived, That the Quartet was led in unsurpassed style by such | 


an exponent and fervent advocate of Schumann’s genius who was 


clarinet, horn, and bassoon, with orchestra, attributed to Mozart, 
apparently without any tangible testimony, whilst internal evidence by 
means of Mozartian structure and phraseology, which the work un- 
doubtedly possesses counts for little, considering that Mozart found 
his faithful imitators just as Bach, Mendelssohn, and Schumann did 
theirs in their time. That the composition under notice, which is laid 
out in regular concerto fashion, with opening and intersecting ¢u¢# in 


over in the Finale, he was.able to continue his part until assistance | the first movement,and a slow movement and Finale to follow, is one 


of Mozart’s least inspired works, if Mozart’s at all, is certain. The 
slow movement, written in a broad, melodious style, and free trom 


indeed in years gone by mainly instrumental in introducing repeated | those old-fashioned fioriture which are conspicuous in the first, is by far 
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the best, whilst the third is a long and somewhat tedious succession 
of variations built on a simple, not to say trivial, theme of a move or 
less common-place order, all written in the same key, and, excepting 
the last, in the same rhythm. It may be surmised that the general body 
of amateurs would scarcely crave for a repetition of the work in which 
the horn had, by the way, the most grateful part to fulfil, and that the 
applause which greeted the performance was mainly due to the 
players, MM. Lebon, Clinton, Mann, and Wotton, who did all that 
executive skill could accomplish for the success of this spurious and 
antiquated composition Of far greater interest was the performance 
of Mendelssohn’s Violin Concerto, by Herr Leopold Auer, who, al- 
though no longer a young man, as when last among us, has lost none 
of his youthful fire and energy, nor of his excellent ¢echnigue, whilst his 
cantabile phrasing preserves all the fine expression of former days. 
Three enthusiastic recalls were the result. Mr. Cowen’s highly 
picturesque and impressive Scandinavian Symphony was given 
in excellent style, as might be expected under the composer’s own 
zealous direction, who, in the continued absence of Sir Arthur 
Sullivan, conducted the concert. An ovation followed at the con- 
clusinn of the symphony. <Auber’s pleasing but very light overture to 
Zanetta, which terminated the concert, was scarcely worthy of the 
occasion. Mlle. Nordica confirmed the favourable impression created 
by her recent performances at the Italian Opera by a fairly satisfactory 
rendering of Handel’s “Let the bright Seraphim,” accompanied on 
the trumpet by Mr. W. Ellis, and the more dramatic “ Glangui d’ 
inferno,” from Mozart's Magic Flute, which, transposed, suited her 
still better, and in which the difficult staccato passages were executed 
with good intonation. 


SACRED HARMONIC SOCIETY. 


Sir Michael Costa’s oratorio, £/, was given by the Sacred Har- 
monic Society at their last concert of the present season. This 
choice was probably determined by the praiseworthy desire of doing 
homage to the name and fame of a man who has himself given his 
best efforts to the interests of that society fora protracted period. It 
may, however, be concluded with an almost equal degree of certainty, 
that a great majority of the subscribers would not object to the work 
being laid ad acta among the glories of the past. For, judged apart 
from all personal consideration, it must be admitted that a few attrac- 
tive numbers in the score are not sufficient to redeem the generally 
commonplace phraseology and harmonisation, tediousscholasticism and 
dreary waste of recitative, which constitute by far the largest portion 
of the work and occupy about three hours in performance without even 
once appealing to our deeper emotions. In addition to this the 
second and concluding part is unfortunately the weaker of the two. 
As vice is frequently more attractive in outward fascination than less 
obtrusive virtue, the composer of £// has succeeded in investing 
the wicked Philistines with far more interest and individual character 
than the chosen people of Jehovah or, for that matter, the heavenly 
hosts themselves, whom even a stereotyped harp accompaniment in 
the chorus, “No evil shall befall thee,” utterly fails to render any- 
thing like angelic. For this reason, as well as for his beautiful voice 
and fine declamatory style, Mr. McGuckin secured the chief artistic 
success of the evening by a magnificent delivery of the spirited tenor 
war-song, “ Philistines, hark, the trumpet’s sounding !” with trumpet 
accompaniment, preceding the vigorous chorus, “Speed us on to 
fight.” Next in order of merit, Madame Patey’s singing of the really 
fine alto air, “This night I left my heart to thee,” should be men- 
tioned ; her finished method and refined expression went far to make 
amends for unmistakable traces of fatigue. Miss Pauline Cramer’s 
clear and powerful mezzo soprano and earnest manner also told with 
considerable effect throughout the performance, and her efforts were 
greatly applauded in the air, “I will extol Thee, Q Lord,” although 
this is written too high for her voice, and the avoidance of an 
attempted shake would have improved the artistic result. Pleasing effects 
were likewise obtained by some of the concerted pieces, such as the 
duet for soprano and tenor, “ Wherefore is thy soul cast down?” the 
trio for ditto, with alto and harp accompaniment, “ Thou shalt love 
the Lord thy God,” and the Quartet, a Capella, “We bless you in 
the name of the Lord.” Mr. Santley, who did his best with the 
platitudes allotted to the title 7é/e, failed to produce any particular im- 
pression. Mr. Balfe’s telling bass voice lent valuable aid of a subor- 
dinate and ungrateful character. The choruses, barring a fatal start 
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on a wrong chord by a section of the choir, which necessitated an awk- 
ward Da capo, and occasional false intonation in the high notes of the 
trebles, were on the whole creditably given, the best besides the one 
already referred to being the chorus of the people, distinguished by 
an animated rhythm, “Let us go to pray before the Lord,” the 
characteristic and skilfully scored ungodly revel, “ There is a time to 
laugh,” the pathetic “ Lament with a doleful lamentation,” and the 
effective chorus, “God! and King of Jacob’s nation” joined to the 
favourite ‘March of the Israelites.” Why this last named piece 
should have been started at slow speed to be gradually increased to 
“double quick time,” unless it was intended to convey the eagerness 
of the (at that period) warlike Israelites to fight, does not appear. St. 
James’s Hall was well filled by a somewhat listless audience. The 
resumption of these concerts is announced for November next. 


HERR HAUSMANN’S VIOLONCELLO RECITALS. 


Herr Robert Hausmann realised at his first violoncello recital the 
favourable anticipations which had been founded on his distinguished 
Continental reputation both as a bravura player and an artist in the 
higher sense. Specimens with regard to the first-named capacity were 
furnished by a perfect rendering of Brahms-Piatti’s Hungarian Dances 
and Fitzenhagen’s “ Perpetuum mobile ;” and his classicism was exhi- 
bited by a highly finished performance of compositions by Corelli and 
Bach, as well as by his important share in Beethoven’s Sonata with piano- 
forte in A, Op. 69. In all these pieces, Herr Hausmann’s powerful and 
eminently sympathetic tone, refined expression, faultless intonation, 
and grandly excellent manipulation of the bow and fingerboard were 
distinctly conspicuous. The pianoforte part in the Beethoven Sonata 
being undertaken by Max Pauer, a thoroughly artistic realisation of 
the spirit of this great worx was the result. The same pianist 
contributed a performance marked by taste and excellent ¢chnique of 
the “ Variations Sérieuses,” Op. 54, one of Mendelssohn’s best piano- 
forte works, “ because least Mendelssohnian” (according to some), 
It is a surprising and at the same time a melancholy fact that whilst 
every amateur professes to dote passionately on the lovely tones 
of the violoncello, rows of empty seats proved once more that 
only a “lion” or “lioness” of fashion, or a succession of more 
or less inane ballad ditties, or a troupe of negro minstrels, can be 
depended upon to draw “musical” audiences. ‘The scanty number 
of amateurs assembled demonstrated their gratification with the 
performance by frequent appleuse. Mr. C. Hopkins Ould was an 
efficient accompanist of the violoncello solo pieces. The programme 
of the second and last recital, fixed for the 6th April next, is said to 
include Brahms’s new (MS.) Violoncello Sonata. 


MESSRS. COENEN AND WIENER’S SECOND CONCERT. 


Messrs. Coenen and Wiener, whose efforts seemed hitherto chiefly 
identified with the praiseworthy object of bringing forward more or 
less unknown works of importance and merit, confined the programme 
of their second and last concert to pieces of a familiar type. Never- 
theless, the entertainment afforded considerable enjoyment to a fairly 
numerous audience, for the selections included Schubert’s ever- 
welcome String Quartet in D minor, and Brahms’s magnificent 
Pianoforte Quartet in G minor, Op. 25. These had evidently been 
rehearsed with great care, and were played with genuine refinement 
and artistic finish ; the former by Messrs. Wiener, Collins, Hollander, 
and Whitehouse ; the latter by the first and two last-named per- 
formers, with Mr. Coenen at the piano. The Finale of Brahms’s 
Quartet would, however, probably have gained in effect by being 
attacked at a somewhat less furious speed. Again, Mendelssohn’s 
exacting Fugue in F minor, played by Mr. Coenen as his solo, lost, 
by an exaggerated ¢emfo, some of the clearness and precision essential 
to the proper display of fugal writing; whilst the preceding Prelude 
was rendered with good taste and expression. An Etude by Rubin- 
stein, added as an encore, received a satisfactory interpretation. 
Herr Wiener fairly surprised the audience by a brilliant execution of 
two enormously difficult Etudes by Wieniawski, with a clever piano- 
forte accompaniment added (which is probably meant by “ accom- 
paniment arranged” ?) by the performer, who gave, as the inevitable 
encore, a graceful dance movement by an unpronounceable composer 
of pronounced Polish nationality. Madame Isabel Fassett displayed 
her powerful contralto and vocalization in an old-fashioned Aria, 
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in the ornamented style, by Hasse; and Miss Louise Phillips, 
whose soprano voice is of a soft and pleasing “mbre, especially in the 
mezza voce of the middle register, gave a graceful rendering of two 
songs by Grieg. The ladies mingled their voices in some charming 
duets by Cowen, in an agreeable manner; but the soprano was 
occasionally somewhat outmatched, as, indeed, most voices would 
be, by her associate’s exceptionally powerful and telling vocal organ. 
Miss Mary Carmichael officiated as a skilful accompanist. 


CRYSTAL PALACE CONCERT. 


At the Crystal Palace on Saturday, March 26, two works were 
presented which are not very familiar to modern concert audiences, 
Beethoven’s Egmont and Feélicien David’s Symphonic Ode, Ze Désert. 
Both requiring an explanatory text, the services of Miss Alma 
Murray were secured, and, as far as the reflective lines of the latter 
were concerned, with satisfactory results. Goethe’s drama deals with 
passionate moods and scenes of action, and the fragments that were 
chosen last Saturday to give the necessary connecting links in the story 
fell rather flat. Miss Hilda Coward’s delivery of the two songs 
in Egmont was neat but not spirited; the “leidvoll” distinctly over- 
whelmed the “ freudvoll” in her reading of them. The orchestra on 
the other hand played finely, epitomizing all that is of greatest worth 


in the music and the drama in the magnificent overture, and again in 


the closing scene. Le Désert lost nothing of its distinctive character- 
istics in an English dress, for although the Eastern colouring is not 
all through the work markedly apparent, the whole is inspired by the 
composer’s experiences on the spot, and the knowledge so gathered 
and stored up was digested at leisure and worked out with earnest 
deliberation. The long neglect of Félicien David by the public of 
his day, though painful to him at the time, and distressing to read 
of, left room for the development of a creative artist, and 
resulted in a work of true genius of the type of a fine and 
delicate sketch. The score abounds with effective passages for 
oboe and clarinets, sometimes falone, sometimes combined; these 
seemingly favourite instruments, as well as the flute, piccolo, and 
tambourine, have much work in the Danse des Almées—which, 
with the chorus that follows, went exceedingly well; and no 
less can be said of the performance of most of the’ numbers. 
In the orchestral passages descriptive of the immensity of the 
desert, the long note, held now in the basses and now in the trebles, 
very graphically conjured up the scene and character of the subject, 
and Miss Alma Murray’s careful declamation of the spoken lines 
accompanied in this wise added greatly to the effect. The choruses 
were given with expression and fair precision by the male portion of 
the Crystal Palace Choir ; and Mr. Lionel Kilby, Mr. Houghton, Mr. 

D. Price, and Mr. Ridding, of the Royal College of Music, did excellent 

work in the solo quartet. The tenor solos were sung by Mr. 

Edward Lloyd with rare artistic feeling ; his entrance, “O night, O 

lovely night,” sounding like a continuation of the pure tones of the 

horn which had threaded through the preceding spoken recitative. 

The cry of the muezzin, with its strange chanting figure, was also 

delivered with impressive emphasis by Mr. Lloyd. 

[We are compelled to hold over our notices of the concerts of Mr. Cowen, 
Mr. Henry Leslie, London Academy, Ars. Layton, Kensington 
Orchestral Society, the Pianeforte Recitals, and the Meeting of the 
Peopie’s Concert Soctety.| 








THE NORMAL COLLEGE FOR THE BLIND. 


Yesterday afternoon the annual meeting of the Royal Normal 
College and Academy of Music for the Blind was held, by permission 
of the Duke of Westminster, who presided, at Grosvenor House. A 
large and distinguished audience assembled, including the Princess 
Frederica, Baroness Pawel von Rammingen, Mrs. Henry Fawcett, 
Lord Stalbridge, the Right Hon. A. J. Mundella, M.P., Dr. 
Brudenell Carter, Herr Joachim, Dr. Francis Hueffer, Dr. T. R. 
Armitage, Mr. Henry Leslie, &c. 

The proceedings commenced with an interesting exhibition by 
the pupils of the primary school of Kindergarten work, games, and 
modelling, showing to what perfection of touch and sense of distance 
the blind can be trained. This was followed by a psalm, sung by an 
excellent. choir, led by a double quartet, consisting of Misses 
Campbell, Hyde, and Carson, Madame Ascham, and Mr. White, 

















Mr. Wittick, Mr. West, and Mr. Fairchild. Beethoven’s Trio in 
B flat was next performed by MM. Hollins, Joachim, and Haus- 
mann. The two last named are world-renowned, and the object of 
giving the trio was principally to show to what excellence in piano- 
forte-playing blind pupils may hope to reach, Mr. Hollins being 
himself blind, and owing most of his training to the Royal Normal 
College. Mr. Hollins came through the rather trying ordeal 
triumphantly. After a bmef practical illustration of writing and 
reading the Braille Musical Notation by which the blind choir sang, 
as Dr. Campbell, the energetic governor of the college, explained it 
virtually “at sight,” Herr Joachim gave his celebrated rendering of 
Bach’s chaconne for violin, and amidst great applause retired to 
make way for the business portion of the meeting. 

The Duke of WESTMINSTER said the report, which was rather a 
long one, would, he thought, by general consent be taken as read. 
He referred briefly to the general success of the efforts of Dr. Camp- 
bell. He spoke in terms of admiration of Mr. Hollins’s performance, 
and said that that gentleman had not yet left the College, but was 
still there as a teacher. Amongst other things the College required 
was about £1,600 to complete their new playgrounds and gymnasium. 
No one could over-estimate the value of good physical training for 
the blind. 

Mr. MuNDELLA moved the adoption of the report, and in doing 
so referred to the recent recommendation of the Royal Commission 
to investigate the question of the education of the blind. He hoped 
the Government would soon take the matter in hand. No man had 
done more than the late Mr. Fawcett in ameliorating the condition 
of the blind, not only by his own exertions but by his noble example 
and manly courage which had done so much to stimulate and give 
confidence to his fellow-sufferers. The progress of the College had 
been truly remarkable. Beginning with two pupils in March, 1872, 
it now had an average number of 170 pupils. One hundred and 
thirty pupils had had sufficient training to enable them to undertake 
business for themselves, and their salaries vary from £60 to £300 a 
year. In connection with the Commission he had made inquiries, 
amongst other places, in Germany, and found that in Saxony there 
was not a blind beggar to be seen. Whenever he saw a blind beggar 
he felt it was a national disgrace. Every blind person ought to be 
made self-dependant and self-reliant. (Cheers.) 

Lord S1TALBRIDGE seconded the motion, and the report was 
carried unanimously. 

On the motion of Mrs. Henry Fawcett, seconded by Mr. R. 
BRUDENELL CARTER, it was resolved that, having regard to the 
thorough general education, combined with moral, physical, and 
technical training given at the Royal Normal College for the Blind, 
the progressive methods of instruction adopted, the spirit of industry 
and love of work inspired, and the highly satisfactory results 
obtained, deserve not only the commendation of the patrons, 
subscribers, and friends of the College, but liberal national support. 

Herr Joacaim moved the next resolution, which was to the effect 
that the higher musical education of the blind as conducted at the 
Royal Normal College deserves the universal recognition of the 
musical profession and the liberal support of the public at large. In 
doing so he referred to the pleasure it had been to him to play in 
association with Mr. Hollins, and mentioned that some of his earliest 
teaching had been received from a blind musician, a most skilful 
organist, in Vienna.—Dr. Hueffer seconded the resolution, and it 
was also spoken to by Mr. Henry Leslie and Mr. H. C. Bannister, 
and carried unanimously. 

A vote of thanks to the Duke of Westminster, proposed by Dr. 
Armitage, and seconded by Mr. Frits Hartvigson, closed the 
proceedings.—Dazly News. 








HIGH COURT OF JUSTICE. 
¢ CHANCERY DIVISION. 
(Before Mr. Justice CuitTy.) 





HERMANN FRANKE v. ARTHUR CHAPPELL anp N. VERT. 


This was a motion by the plaintiff for an interim injunction to 
restrain the defendants from using the name of the Richter Concerts, 
or representing themselves as owners of the undertaking known as the 
Richter Concerts, or from representing that they were carrying on the 
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Richter Concerts in succession to the plaintiff’s series of Richter 
Concerts, and to restrain the defendant Vert from acting as agent for 
the defendant Chappell. The plaintiff’s case was that in 1879 he 
first engaged Dr. Richter to conduct concerts at St. James’s Hall, and 
that it was the plaintiff's enterprise which originated Richter Concerts, 
and that for the six years subsequently to 1879 no other concerts 
had been given under the name of Richter Concerts except such as 
had been given by the plaintiff. He complained of Chappell having 
announced for May next a series of Richter Concerts, and that Vert, 
in spite of a written agreement to act as the plaintiff’s agent, had held 
himself forth as Chappell’s agent. It appeared that Dr. Richter 
himself had declined to act any longer as conductor of the plaintiff’s 
concerts, and had entered into an agreement with Chappell ; but the 
plaintiff contended that he had acquired a right to the use of the 
term Richter Concerts as a trade name, by having originally in- 
troduced the name at a great personal trouble and expense in 
advertisements, &c., by having gained a list of subscribers, and by 
the introduction of original features in the concert as to the price and 
music ; and, in fact, the plaintiff, although admitting that Richter 
Concerts would prima facie mean concerts conducted by Richter, yet 
alleged that he had no less a right of goodwill in Richter Concerts 
than might be said to exist in the long-established and favourite 
entertainment known as that of Mr. and Mrs. German Reed. 

Mr. Latham, Q.C., and Mr. Theobald appeared for the plaintiff, 
instructed by Messrs. Harwood & Stephinson, of 31, Lombard Street, 
E.C., and the defendants; and Mr. Romer, re and Mr. G. E. 
Lyon for the defendants, instructed by Mr. A. Caltin Lewis of 7, 
Furnivals Inn, E.C. 

Mr. Justice Cuitty said that the meaning of ‘* Richter Concerts ” 
was concerts conducted by the well-known living musician of that 
name, and to say that it meant anything else was absurd, as would 
be apparent from considering the effect which would be produced by 
an announcement of “ Richter Concerts, conducted by Herr A, B, 
or C,” with the name of such conductor printed thereon in type 
sufficiently large to cause no deception on the public. Dr. Richter 
had the most admirable reasons for not continuing with the plaintiff, 
and he had frankly said that he could not go on with him any longer. 
Dr. Richter was a free man, and could carry his services to any 
market he chose, and could engage with the defendant Chappell if 
he thought fit to do so; and it was absurd to say that Chappell, who 
was under no obligation to the plaintiff, was not to enter into engage- 
ments with Dr. Richter. It was argued that the name Richter 
Concerts had, somehow or other, become dissociated from Dr. Richter 
himself. There was no ground whatever for saying so ; but he might, 
however, add, as a general proposition of law, that there must be a 
very strong case made indeed to sustain a claim to the exclusive use 
of another man’s name as atrade name. The defendant's announce- 
ment of Richter Concerts was a proper one, and could not be 
restrained. With regard to the special case against Vert, the plaintiff 
had, as principal under the agreement, to perform his part, which 
was to give Richter Concerts within the meaning of the agreement. In 
his Lordship’s opinion it was impossible to say that the plaintiff could 
do this. The case against Vert therefore failed. In order to show 
how clear was the view which his Lordship took of the case, he 
dismissed the motion with costs, to be paid at once. 





ROYAL ITALIAN OPERA. 


The performance last ‘Thursday week of Bizet’s Carmen, with 
Madame Minnie Hauk in the title part, has been a welcome feature 
of the Italian Opera season at Covent Garden, where the many new 
singers brought forward cannot be expected to keep up the interest 
of the patrons for long, if not relieved by the occasional appearance 
of a prima donna of ripe experience and acknowledged talent. Of 
Madame Minnie Hauk’s impersonation of Carmen, so well-known 
and admired abroad and at home, little need be said, save that it has 
in no way lost the vigour and charm which gave it pre-eminence over 
the other Carmens of the operatic stage. The enthusiasm of the 
audience was excited to a high degree by the “ Habanera” and the 
“ Seguidilla.”. Madame Hauk was satisfactorily supported by Signor 
Ravelli as Don José, by Signor Del Puente, a model Toreador, and 
by Mdlle. de Lido, a fairly satisfactory Michaela, The introduc- 








tion of a dance measure by Rubinstein, in order to give opportunity 
for a Pas Espagnole to Mdlle. Hayten, was in the worst possible taste. 
A repetition of Carmen was announced for last night. The chief 
interest of the performance of Faust on Saturday, apart from the 
admirable impersonation of Marguerite by Mdlle. Nordica, lay in the 
appearance of a new tenor, Signor Caylus. Though manifestly handi- 
capped by extreme nervousness, this singer showed himself possessed 
of many good qualities, and he is likely to prove a useful member of 
the company. His voice is of the genuine Italian quality, and is on 
the whole well produced, his enunciation being particularly distinct. 
—On Tuesday Fra Diavolo was given for the first time this season. 
The performance seemed to suffer from want of thorough rehearsal, 
the singing of the concerted pieces being as ragged as the garb of the 
humorous robbers. The part of Zerlina was acted prettily by Madlle. 


_Fohstrom, whose singing, however, was of very unequal merit, harsh 


and strained in the middle register, and even in the higher notes 
appearing forced in forte although mellow in f/ano passages. Signor 
Ravelli was a good Fra Diavolo, and Signori Ciampi, Del Puente, and 
Miranda made the most of the comic business. Madame Lablache 
sang cleverly in a somewhat worn voice the part of Lady Koburg. 
The orchestra, under Signer hagheder, was as usual very good. 


The Theatres. 








ADELPHI “ Family Jars” 7.15 
“The Harbour Lights eager 8 
LYCEUM “Faust” (Clos:d from sorter to Friday) 8 
ST. JAMES’S ... Lady Clancarty ” 8 
PRINCESS’S “The Clockmaker’s Hat”. 7.45 
ij “The Noble Vagabond” 215 
GAIETY “Dimity’s Dilemma” 7.30 
“Monte Cristo”... 8 
OLYMPIC “The Two Blinds”... 7.45 
“Tn Chancery ” 8.15 
“ My Cousin” 10.15 
STRAND “ By Special Request 9 aa sop: et 
“Jack in The Box”.. ne ah ee 
GLOBE “After Many Days” * ee Bee 
“The Snowball” __.. a i ae 
To conclude with “Crazed.” 
VAUDEVILLE... “Nearly Severed” ... oa 7.45 
“Sophia”... ie 8.30 
OPERA COMIQUE ... “A Merry Meeting”... 7.45 
* Masks and Faces” 8.15 
Court “ The Nettle ” 8 
“ Dandy Dick” 8.30 
COMEDY, ‘*The Open Gate” . 8 
“The Mormon”. 9 
CRITERION ... “Who Killed Cock Robin ?” 8 
“ David Garrick” ... oa 9 
sar on Thursday, Friday and Saturday) 
TOOLE’S “Ruddy George” E 7.30 
“The Butler” 8.30 
SAVOY “The Carp”... 7.40 
“ Ruddigore”’ : .. 8.30 
AVENUE “ Kobinson Crusoe ”... 67.45 
PRINCE OF WALES'S “A Happy Day” Reedy 
“ Dorothy ” .. 8.30 
HAYMARKET, “Man and Wife ee a ooo B15 





The Comedy Theatre, pending the production of Mr. Beerbohm 
Tree’s new play, “The Red Lamp,” is temporarily occupied by Mr. 
Calthorpe’s company in a three-act farce called ‘The Mormon.” 
The piece has already been produced at a morning performance, and 
from its reception on that occasion there is no reason why it should 
not have found its way into an evening programme. The old familiar 
episodes are dealt with in the old familiar fashion ; the characters are 
conventional, and the dialogue commonplace. Mr. H. Paulton 
always causes a certain amount of amusement in any character he 
may personate, and, as a Scotchman ina kilt, the necessary materials 
for him are not wanting. Mr. Charles Glenney works hard as the 
Hon. Charles Nugent, who, pursued by the bailiffs, marries a rich 
and vulgar widow, personates his own valet, and is recognised by the 
lodging-house keeper as her long-lost husband—hence the title of 
“The Mormon ”—and materially helps to develope the intricacies of 
the plot. Mr, E. M. Robson is the sheriff’s officer, and Miss Lavis 
















































APRIL 2, 1887.] 


THE MUSICAL WORLD. 259 





the lodging-house keeper. With the exception of the latter, the ladies 
who take part in the play are comparatively unkn .wn to London 
audiences, though that is no reason why a more favourable opinion 
of them should not hereafter be gained than their efforts at present 
would justify. 
entitled “‘ The Open Gate,” by Mr. C. Haddon Chambers. 
~<a 

“ Ruddy George,” like the opera of which it is supposed to be a 

parody, has been slightly altered since the matinée performance, and 


a quaker duet and dance for Miss Marie Linden and Mr. George | 


Shelton have been introduced. The skit now precedes “‘ The Butler” 


nightly at 7.30. 


Mr. J. L. Shine has secured the sole rights of a new three-act 
farce, entitled, ‘‘ Blue Ribbons,” by Messrs. Walter Brown and 
J. C. Soden, and will produce it at the Gaiety ‘Theatre on the after- 
noon of April 12. 
that the piece will be put on afterwards at the Opera Comique. 

<So > 

The title of the new piece shortly to be produced at the Royalty 
is ‘* Will-o’-the-Wisp,” and it is said to be very funny. 
Melford is the author. 


—<Sae 


“The Great Felicidad,” produced last Thursday afternoon at the 


Gaiety Theatre, whilst certainly an unpleasant play as regards the | 


plot and the characters who develope it, must at the same time be 
pronounced a success from a dramatic point of view. Though every 
phase of it is disagreeable, every incident repulsive, though there is 
not a character in the drama that calls for sympathy, yet realism is 


the spirit of the times, and the author seeks apparently to tell a story | 


of actual life—the life which the recent important cases in the Divorce 
Court tells us is no exaggeration. 


ful situations, and write epigrammatic dialogue. It would have been 


difficult to obtain a company better qualified to represent the various | 
parts, the smallest detail was perfect, and too much praise cannot be | 


given to all concerned, especially to Mr. Brandon Thomas, who, 
besides impersonating the principal villain, superintended the pro- 
duction of the play. Mrs. Nye Chart, who witnessed the performance, 
immediately made an offer for Miss Roselle and the company to 
appear in the same piece at the Brighton Theatre on Thursday 


afternoon. 
<S0e- 

It is announced that when Mr. Charles Wyndham finally deter- 
mines to move into a larger theatre, Mr. David James will assume the 
management of the Criterion. 

—~<Se— 

Mrs. Conover’s provincial tour will begin in September, during 
the cricket week, at the Spa Theatre, Scarborough. She intends 
taking a very strong company to support her. 

—~<S0>— 

Mr. Meyer Lutz’s benefit matinée is announced for Monday, 
April 18, when the following artists will appear. Mesdames Marion 
Hood, Constance Gilchrist, Alice Aynsley Cook, Marie ‘Tempest, 
Harriet Coveney, Lila Clay, Sylvia Grey, L. 
Henriette Polak, L. Fryer, M. Shirley, Minnie Marshall, and E. 
Farren; Messrs. Ben Davis, Richard Temple, Hayden Coffin, George 
Grossmith, Arthur Roberts, Frank Wyatt, Harry Paulton, Harry 


Nichols, Herbert Campbell, Furneaux Cook, Cotte, George Barrett, | 


Lonnen, Stone, I’rank Wood, Coleman, Guise, Honey, Balfour, 
Auguste Van Biene, Stephen Craffrey, James Fernandez, and Fred 


Leslie. 
—~<S0e>— 


A new play by Robert Buchanan will, be produced about Easter. 
Its title—a strange one—will be “ A dark nights’ bridal.” 
—~<306— 
The run of “Sophia” at the Vaudeville is almost over; a new 
comedy by Mr. H. A. Jones, now in preparation, will follow. 
<Sos— 
The matinée of “Twice Married,” at the Gaiety, has been post- 
poned until April 14. 


“The Mormon” is preceded by a new one-act play, | 


The cast will be a strong one, and there is talk | 


Mr. Mark | 


This he has certainly done, and if | 
he failed to engage the sympathy of his audience, he showed them | 
that he could portray true, if unpleasant, character, construct power- | 


Wilson, F. Beale, | Mon 
| Trinity College Orchestral Concert 


Mr. Furneaux Cook, who takes the part of Squire Bantam in 
| “Dorothy,” has been suffering from a severe cold ; although able to 
| appear he was not equal to his Toast Song in the second act, which 
was however successfully rendered by Mr. Hayden Coffin. 


Mr. Arthur Dacre is on the look out for a good piece to take into 
the provinces. 


—~<Sen>— 


On Saturday evening a play from the Norwegian of Bjornsterne 
Bjornson was produced at St. George’s Hall with much success. The 
title 7é/e , the “‘ Man of Business,” was played by Herr Albert Alberg, 
| a Swedish actor of great talent, whose foreign accent did not much 

lessen the excellent effect of his really powerful acting. He was well 
supported by a numerous company, Miss Morland specially dis- 
tinguishing herself. 


—<S0s>— 


Mrs. Brown-Potter’s first appearance in Wilkie Collins’s “ Man and 
| Wife” proved somewhat disappointing to the majority of the audience. 
The lady was found to be a beauty but not as yet much of an actress. 


An appeal is made for kindly aid on behalf of Mr. H. V. Lewis, 
a pianist and organist well known in Liverpool and London. 
Owing to long-continued illness, he has not only lost all his 
professional engagements, but has also exhausted all his slender 
means. The case is urgent. Reference is permitted to Mr. W. H. 
Cummings. Donations may be sent to Mr. Mallett, at the office of 


| 

| 

| 

| 

| 

| AN APPEAL. 
| 

| 

| this paper, 68-70, Wardour Street. 





DONATIONS ALREADY RECEIVED. 
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Wert Week's Music. 


To-DAY (SATURDAY). 

St. James’s Hall 3 

Winchuaaedes devevegasdle cig recsaceadaaeseuts Crystal Palace 3 

Covent Garden Theatre 8. 
King’s College 8 


Saturday Popelar Concethes. «2,-0.0: .cs cecccccesscaceeds 
Saturday Concert 
“ Fra Diavolo” 
Shinner Quartet 


Pee eee teen eee eeeereeeeseseeeeeeee 


evecan each cia stSo0 nKama titi St. James’s Hall © 


Monday Popular Concert 8 
Manchester Square 8 
8 


Covent Garden Theatre 


PRET MIIIIEN oe ccsoncks cAapceedhicasusdeeinnaes -30 
TUESDAY, 5. 

FtaliAs: Oey onc ccswcisheccanjeasinsie cascade Covent Garden Theatre 8.30 

WEDNESDAY, 6. 

Herr Hausmann’s Violoncello Recital..................0+ Princes’ Hall 3 
THURSDAY, 7. 

FURBapt OEE 520. i0icssecinnas seen sgtumnadusenine Covent Garden Theatre 8.30 

FRIDAY, 8. 

RMI ainciea sina Sec sseidechivapedsi codes Japanese Village, Hyde Park 3 

DAE COMO a isi dans occntinc dada ecditectadededateadivedés Crystal Palace 3.30 

FR I oi ini sa Ui hda leat iedenccdshatowsledethddcediacle Albert Hall 7 

SORMOE: COME snd osscs veces vacnnbabeatedbsncstisddcanestins St. James’s Hall 7.30 

“The Messiah” and “Stabat Mater” ........:.cccseeseees Albert Palace 
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Hotes and Hews. 


LONDON. 


We are informed that after or during the soooth Popular Concert, on 
Monday evening, Mr. Arthur Chappell will be presented with a handsome 
gold watch. The testimonial subscription, however, will be kept open 
after that event, as it is felt that many persons at home and abroad may 
still wish to express their esteem for one who has done so much for music 
in England. 


_ Mr. Rosa contributes to the current number of 4/urzay’s Magazine an 
Interesting article on English opera, a subject on which he is éminently 
qualified to speak. 


We are informed that the preparations for Les Pécheurs de Perles are 
going on apace at Covent Garden. The idea of producing Gluck’s Oreo 
has also by no means been abandoned, and the new scenery for that 
opera is in the painter’s hands. 


Madame Minnie Hauk has addressed the following letter to the editor 
of the 7imes :-—“ Sir,-—Referring to the article on the Royal Italian Opera 
in the Zimes of this morning, I beg to state that I have never had the 
opportunity of witnessing any performance of Carmen. I have con- 
sequently never heard Madame Galli-Marié, nor any other representative 
of Carmen ; and if any similarity should exist between my conception and 
that of the artist mentioned it is no fault of mine. My only guidance in 
bringing out Carmen was the piano score, the libretto, and Prosper 
Merimée’s novel, from which latter I have principally drawn.—I am, Sir, 
very respectfully yours, MINNIE HAUK.” 


A very successful performance of Mr. Corder’s Bridal of Triermain 
was given at the Bow and Bromley Institute, last Tuesday evening, Mr. 
McNaught conducting. 


Mr. Kuhe’s “Patti” Concert will be given at the Albert Hall on 
May 26. Mr. Cusins will be the conductor. 


ROYAL COLLEGE OF Music.—The final examination for 14 open 
scholarships in the Royal College of Music was decided last Friday. The 
total number of candidates applying was 522. The successful candidates 
were :~ For Composition, Percy R. Rideout ; Singing, Minnie Chamber- 
lain, David P. Evans, Lionel M. Kilby, Annie M’Bride, Samuel P. 
Musson ; Piano, Elizabeth M. Fédarb, Amy J. Grimson, Edith A. Parsons, 
Louise M. M. Sington; Violin, Stanley F. Blagrove, Cecile Elieson, 
Ernest H. B. Hopkinson ; Organ, H. F. R. Walton. 


Mors et Vita was performed on Wednesday evening at St. James’s 
Hail, the solo quartet being entrusted to Mdlle. Antoinette Trebelli, 
Madame Patey, Mr. Lloyd, and Mr. Santley. 


We have been asked to give publicity to the following :—-“‘ There is a 
strong feeling amongst wind instrument players, indeed amongst musicians 
generally, that an effort should be made to obtain for wind instrument 
chamber music in London the attention which it receives in Continental 
capitals, That this neglect arises from want of opportunity of hearing 
the music, rather than any inherent lack of interest in the music itself, is 
shown by the success which has attended its occasional] introduction at 
the Popular Concerts and elsewhere. As a first step towards removing 
this reproach from the English musical world, and enabling the public to 
hear this class of music performed with the care and perfection which 
distinguish the performance of string chamber music, a number of 
amateur wind instrument players have formed themselves into a pro- 
visional committee, and have arranged, with the special sanction and 
support of the directors and committee of management of the Royal 
Academy of Music, and under the advice and with the cordial assistance 
of the principal, Sir George Macfarren, to give three concerts, devoted to 
wind instrument music, on Friday evenings, the 22nd of April, and the 6th 
and 27th May next, at 8 p.m., in the Concert Room of the Royal Academy 
of Music, Tenterden Street, Hanover Square. They have also guaranteed 
the sum of five guineas each towards the expenses, wh:ch are estimated 
at about £100, The principal performers will be the professors of their 
respective instruments at the Academy, namely : Flute, Mr. Svensden ; 
Hautboy, Mr. Horton; Clarionet, Mr. Lazarus; Horn, Mr. Mann; 
Bassoon, Mr. Wotton.” 


One of the truest things George Eliot said was to the effect that ina 
scientifically perfect world we should miss the pleasant incongruities 
which, in the present condition of affairs terrestial, crop up here and 
there. An example of the kind, exhibiting the limits of human nature in 
a happy light, occurred in our last issue, and no doubt compensated 
many a laughter-loving reader for some of the sorrows of the weary world, 
including the recent fogs. The “failure in perfectibility” consisted in 
the placing by the printer of two lines of matter, regardless of their 
meaning, on page 237 instead of 238. The result was so delighiful that 
the severest editor could not find it in his heart to wish it had not occurred. 
The young lady whose new Trio was commented upon in such astonish- 








ing terms, is begged to believe that her first efforts at composition and 
virtuosity were not thought by our critic to be of so terrible or fatal a 
chatacter, and we take the opportunity of wishing “more power to her 
elbow,” so that some day, to a safe extent, she may increase in executive 
force, and so again create a sensation in the musical world. 


PROVINCIAL 


[The great pressure on our space obliges us to hold over interesting 
brovincial correspondence. | 


HEMEL HEMPSTEAD.—Mr. Whatmoor, the successful competitor 
for our organ prize, is now giving a course of lectures on “ Pianoforte 
music and its writers,” in the Lecture Hall of Lockers Park, by per- 
mission of H. M. Draper, Esq., M.A. The second lecture was given on 
Monday, last week, and included illustrations by the lecturer and pupils 
from Mozart, Clementi, Diissek, Field, Hummel, Weber, and Schubert. 
Songs were also contributed by W. H. Macintosh, Esq., M.A. 


MANCHESTER.—Although the Carl Rosa opera season is now coming 
to a close, there is no sign of any diminution either in the numbers or the 
enthusiasm of the audiences at the Theatre Royal. ordisa has proved 
a most successful venture—indeed, its popularity is quite phenomenal, no 
less than four performances of it being announced for this week. With 
the exception of this opera, Mr. Rosa has confined himself to the produc- 
tion of well established favourites, such as Carmen, Faust, Bohemian 
Girl, &c. No doubt there are many who could have wished for an 
opportunity of renewing their acquaintance with works like anon and 
Mephistopheles, but it may be that there is too much in these 
that is caviare to the general to make their reproduction here a 
financial success as yet, so that such malcontents must wait patiently 
for the advent of a higher average standpoint of musical education. 
Apart from the operas themselves, considerable interest has been excited 
by the reappearance in Dom Giovanni and the Bohemian Girl, of Mr. 
Seymour Jackson, a tenor who had attained a very considerable re- 
putation before he joined the Carl Rosa Company. Mr. Jackson is 
indeed the possessor of a magnificent voice—for purity and sweetness it 
inay be doubted whether he has more than one formidable rival. Of 
course the step from the platform to the stage is a very considerable one ; 
and Mr. Jackson need not be discouraged at not having as yet attained 
the full amount of dramatic freedom, which further operatic experience 
will no doubt develope: in him. At the first performance of 
Carmen, Miss Lily Crabtree made a most successful dédit as 
Michaela. Her voice is powerful, but at the same time flexible, and 
well under control; and in addition she displayed a degree of 
histrionic talent quite unusual in dédutantes. At the Princes’ Theatre, 
Sullivan’s Ruddigore is this week presented for the first time to a Man- 
chester. audience. It hardly touches the level of some of his previous 
works. Still, whatever Sir Arthur writes is both pleasing to listen to and 
masterly in its treatment—so masterly, indeed, that one cannot help 
regretting that he has not chosen totread a higher path than that of comic 
opera. The piece is well mounted, and the parts are well taken, Mr. 
Temple being especially good as Sir Despard.—The Gentlemen’s Concert 
held on Tuesday evening, March 29, was a most delightful one. The 
performers were Herr Straus (violin), Herr Bernhardt (viola), Signor 
Piatti (cello), and Herr Max Pauer (pianoforte). The programme in- 
cluded Beethoven’s Serenade Trio in D, and a Quartet in E flat of Rhein- 
berger—the latter an extremely interesting work, if a trifle too diffuse. 
It reed hardly be said that the performance of these left little to be 
desired. Herr Pauer has made considerable advance since his last visit 
to Manchester. The hardness that was then perceptible in his touch has 
now largely disappeared—though he might still further improve himself 
in this direction by a freer use of the wrist. He played the “ Appas- 
sionata” Sonata in a manner that evidenced very thoughtful study ; but 
he was somewhat lacking in inspiration—and the afflatus, it seems to us, 
is preeminently necessary for a right interpretation of this magnificent 
work. Herr Straus brougnt out in a most charming manner the 
exquisite quaintness of Corelli’s Sonata in D; while the Standchen of 
Schubert was played by Signor Piatti in a way that showed him to be 
still without a rival. 


FOREIGN, 


PARIS, March 29.—At Pasdeloup’s last concert, on Sunday afternoon, 
there was a little incident at the first appearance of a foreign violinist 
called Zajic. Some people, supposing him a German, wished to raise a 
little manifestation against him, but did not succeed ; on the contrary, 
their ridiculous demonstration turned to the advantage of the artist, who 
was rewarded for his remarkable playing of Vieuxtemps’s Concerto by a 
double recall.—The last Subscription Concert at M. Lamoureux’s took 
place on the same date, and, judging by the overcrowded state of the 
house (where hundreds of people could not get admission at all, and were 
obliged to stay in the streets), it could easily be seen in what high esteem 
our musical public holds the celebrated conductor, to whose endeavours, 
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notwithstanding the greatest difficulties, Paris owes the brilliant auditions 
of so many great works of foreign and French masters. The principal 
features of the programme were the entire first act of 7>zstan und [solde, 
the most popular fragments from the Damnation de Faust, and a new 
Symphony, for piano and orchestra, by D’Indy. The last work was 
listened to with great interest, and the pianist, new to these concerts—- 
Madame Roriles-Péne-—-was favourably received. M. Lamoureux will 
give. on Good Friday night, another concert before the opening of his 
theatre, when the Parisians will hear for the first time Lohengrin It is 
to be hoped that the representations of Wagner’s opera will not be 
disturbed by stupid chauvins, and that M. Lamoureux will achieve his 
aim in presenting, by and by, other important works of all nations and 
schools. At all events, he deserves the greatest praise and success for 
his gigantic enterprise. 

In his new opera Proserpine, produced recently at the Opéra 
Comique, M. Saint-Saéns has more fully developed his dramatic talent 
by his masterly treatment of effects in vocal and orchestral scoring, con- 
trapuntal devices, and even a somewhat realistic employment of leit- 
motives. The first act introduces the pavaue, which now seems an 
important item in an opera at the Paris houses. The second act is 
above everything poetical and graceful, and the third, in marked con- 
trast, contains the elements of tragedy and of passion. 

The general rehearsal of Lohengrin at the Eden Theatre is fixed for 
April 15, and will be given in aid of acharity. 


incomprehensibly, the reception was not such a3; might have been 
expected. This fact, even the English correspondents, favourably 





inclined towards the composer though they naturally are, cannot deny. 
They lay the fault to the performance, and more especially mention the 
incompetence of the soprano, Mdlle. Pattini, who has since written to the 
papers saying that she was severely indisposed on the occasion. The 
local press notices, as far as we have seen them, are very adverse Sir 
Arthur’s counterpoint as well as his melody is found fault with. and even 
the fine effects of the bells in the opening scene is, by at least one critic, 
treated as a mere piece of claptrap. We need hardly say that 
we totally disagree with this verdict, and it seems to us that 
the Berlin press has approached the work with a settled prejudice, not 
perhaps wholly unaccountable in the circumstances, that a composer 
chiefly occupied with operettas would not be likely to approach a serious 
subject in a serious spirit. In the meantime the composer, nothing 
daunted, has determined to make another appeal to the public ; the 
second performance originally announced for last Tuesday has been post- 
poned till to-day (Saturday), and Madame Albani has been telegraphed 
for from Antwerp to take the soprano part. : ; 

A new theatrical journal has appeared at Turin, entitled O/e//o, in 
honour of Verdi’s new opera. 

The various buildings at Weimar. made famous as domicles of Franz 


| Liszt. are being provided with marble tablets. 


Mr. Silas G. Pratt’s new opera, Lucille, was performed for the first 


| time at the Columbia Theatre, Chicago, on March 14, and was received 
| with some favour 

Sullivan’s The Golden Legend was produced at Berlin on Saturday | 
before a brilliant audience, in which the royal element was largely re- | 
presented. Unfortunately, and to the English admirers of the work | 


The violin zr¢uoso, Wilhelmj, drew a large audience at his concert at 
Vienna, and was much applauded ; but his performance of Beethoven's 
Concerto was considered inferior to that by Joachim and Ondricek, whilst 
he succeeded in renewing old triumphs by an exquisite rendering of 
smaller solo pieces. 
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Fully Fllustrated Catalogues Post Free. 


W. THORNHILL & CO. 


To H.M. the Queen, T.R.H. the Prince & Princess of Wales, 








and Royal Family. 


144, NEW BOND STREET, LONDON. 


ESTABLISHED 1734. 





VOICE TRAINING EXERCISES. 


(For Sopraon, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass Voices), 


EMIL BEHNKE 


AND 


CHARLES W. PEARCE. 


Price 1/6 each. 


Cloth Boards, 3/- each. 





“T am much obliged to you for sending me Voice Exercises. They seem to me admirable, and doubtless will prove of great utility.” — 


FREDERICK A. G. OUSELEY. 


‘I like the Vocal Exercises very much ; they are scientific, systematic, and ingenious."—JOHN STAINER. 
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A LUXURY HITHERTO UNOBTAINABLE. 


PURE INDIAN & CEYLON TEAS ONLY. 
THE DARJEELING & CEYLON TEA CompPy., 


16, MINCING LANE, LONDON, EC. 


Supply the Choicest Liquoring Indian and Ceylon Teas direct from the 
gardens (THUS SAVING QUITE FIFTY PER CENT. PROFIT) 
in quantities of not less than 1lb. All Teas delivered free in London, 
and carriage paid, on orders of 5lbs. and upwards, packed in tins, to any 
address in the United Kingdom. 

No. 1. Souchong... 1'6 | No. 4. Orange Pekoe 
» 2. Pekoe Souchong... 1/9| ,, 5. Flowery Pekoe 
is BeMRekoe: -.... .» 2/-] 4, 6. Flowery Or. Pekoe... 3/- 

Clients and others having friends interested in India or Ceylon Tea Gardens can 

obtain original packages from any estate by quoting name or mark. 
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Samples Post Free on application. 


Address, the Manager, 
DARJEELING & CEYLON TEA COMPANY, 
16, MINCING LANE, LONDON. 





“SECURE DIRECTION TAGS. 


Strong and Cheap. 








They bear ROUGH USAGE and EXPOSURE to WET 
WEATHER ffar better than Linen Labels. Can be had 
in any size. 


SPECIAL QUOTATIONS FOR QUANTITIES, 





SAMPLES ON APPLICATION TO 


THOMAS DAVIDSON, 


Wholesale & Retail Stationer, 
118 & 1193, NEWGATE STREET, E.C. 


F. & C. CONS, 


Fron & Wood Frame Pianofortes, 
ANGRAVE ST., HAGGERSTON, E._ [N.LR. 





Our PIANOFORTES are of first-class manufacture, at the 
owest possible prices. All the latest improvements and most modern 
designs. Every instrument guaranteed. 





SHIPPERS SUPPLIED. PRICE LIST ON APPLICATION. 


AGBUN TS. 


JARMAN & CO.,, 
55 & 56, CHANCERY LANE, LONDON, W.C. 
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NINE MONTHS’ PROTECTION (including Stamp Duty)... £8310 0 
THE LIKE FOR FOUR YEARS £8 8 O 


Advances made on approved Inventions. 
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PER DOz. PER. DOZ. 
Children’s ...... ls. 2d. Hemstitched— 
F AMBRIG EAGION vnsvecee 2s. 43d. | Ladies’ ...2s. 113d. 
Gente ick 3s. 6d. | Gents’...... 4s. 11d. 


“The Cambrics of RoBiN- 
son & CLEAVER have a 


Pe Soca 
HANDKERGHIEFS. 


ROBINSON & CLEAVER, 


BELFAST. 
Telegraphic Address: “LINEN,” BELFAST. 


~ JHE STOLBERG LOZENCE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND REMOVING 
AFFECTIONS OF THE THROAT. 
‘* Of famed Stolberg’s Lozenge we've all of us heard.” —Punch, October #1, 186s. 


DR. STOLBERG’S VOICE LOZENGE. 


_Actors, Singers, Clergymen. and all who are desirous of improving and invigorating their 
Voice for Singing or Public Speaking should use this Lozenge. One trial will be sufficient tc 
account for the great reputation it has sustained for so many years. Testimonials from Patti, 
Grisi, Lablache, Santley, &c. Sold in Boxes, 1s. 14d. and 2s. gd., by all Chemists throughout the 
United Kingdom and the Colonies. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 

HREE PER CENT INTEREST, allowed on DEPOSITS 

- Yepayable on demand. 

TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated 
on the minimum monthly balances, when not drawn below £100. 

The Bank undertakes for its Customers. free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables ; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

THE BIRKBECK ALMANACK, with full particulars, post free, on 
application. FRANCIS RAVENSCROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY’S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


OW TO PURCHASE A HOUSE FOR TWO GUINEAS 

PER MONTH, with immediate possession and no Rent to pay. Apply at 

the Office of the BirkBECK BUILDING SociETy, 29, Southampton Buildings, 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate possession, either for 
Building or Gardening purposes. Apply at the Office of the BIRKBECK FREER 
HOLD LAND SOCIETY, as above. 
The BIRKBECK ALMANACK, with full particulars, on wppiication. 
FRANCIS RAVENSCROFT, Manager. 


By Appointments to 
the Queen & Crown 
Princess of Germany. 


SAMPLEs and Price Lists Post 
FREE. 
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MR. & MRS. THOMPSON, 
WARDROBE PURCHASERS TO ANY AMOUNT FOR CASH. 
Established a quarter of a Century. 
And having a LARGE CONNECTION for the Sale of 


GOOD LEFT-OFF CLOTHING, 


can give best prices for them. Ladies waited on. P.0.O. per 
return for all parcels, boxes, &c. Please note the address, 


95, HIGH STREET, MANCHESTER SQUARE, LONDON, wW. 


TO NAVAL AND MILITARY OFFICERS. 
WANTED—REGIMENTAL UNIFORMS, &c. 


MR. JAMES THOMPSON. 
95, HIGH STREET, MANCHESTER SQUARE, LONDON, W., 


Begs to acquaint Ladies and Gentlemen that he is giving the be ag prices for all 
descriptions of Naval and Military Uniforms, also for Plain Clothes, Miscellaneous 
Property, &c. Ladies or gentlemen wishing to dispose of any of the above-named 
will be punctually waited upon at their residence, any time or distance, by address- 
ing a letter as above. Parcels from the country will get instant attention, and the 
utmost value remitted by post-office order by return. Established twenty-five 
ears. 

* N.B.—On sale, Naval and Military Uniforms of every description; also 
Liveries. 
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NEW PIANOFORTE MUSIC. 


THREE SONGS WITHOUT WORDS. By M. Bourne. 


“Show the influence of Schumann, but not to an extent that can be blamed. The first and second, called ‘ Reverie’ 

and ‘ Adieu,’ are full of genuine sentiment ; and the third is suitably gay."—(Ep. Musical World.) 

“Tastefully and elegantly written, and admirably suited for teaching purposes.,—(Ep Topical Times.) 

“* The Reverie’ is dreamy and melodious ; the ‘ Adieu’ plaintive and graceful ; and the ‘ Revoir’ characteristic.”—(Ep. ews 
of the World.”) 

“Simple, but well written.”—(Ep. Atheneum.) 

“ Adopted the graceful idea of Mendelssohn. These pieces indeed reflect that composer occasionally, while they have also 
merits of their own, and as graceful pieces for the drawing-room can hardly fail to please.” (Ep. Zra.) 


PERPETUUM MOBILE. By Michael Watson, 


“A composition which should obtain a great success, inasmuch as it is brilliant, well written, and extremely effective, 
without presenting any formidable difficulties to the industrious student.”—-(Ep. Musical World.) 4 

‘Will be found of great use in practising, and shows the hand of the skilled musician.”—-(Ep. Pictorial World.) 

“A capital study for the right hand. Apart from its utility as a study, it is interesting as music.” —(Ep. Musical Standard.) 

“With his usual skill, Mr. Michael Watson has constructed a pianoforte piece of moderate difficulty, but considerable 
eftect."—(Ep. ews of the World.) 

* A pleasing imitation of Weber’s Rondo, and somewhat easier than its model.”—(Ep. Atheneum.) 

“Mr. Watson has done what few would have accomplished sce well, that is to write an original, effective, and musicianly 
movement after a great original composer had adopted the same plan. We can warmly commend this solo as a study for the 
pianist. It will be of great value in the acquirement of fingering, and it has the further merit of being a well-written and interesting 
piece, as agreeable to hear as to play. As a matter of course, it is almost entirely a study for the right hand,”—(Ep. £ra.) 


NEW SONGS. 


WORDS. MUSIC, 


THE LOVE GONE BY. F. E. Weatherly. Henry Loge. 


“ A very pathetic and graceful song.” (Ep. Musical Standard.) 

“The words are very sympathetic, and the melody is very tuneful.” (Ep. Ladies’ Pictorial.) 

“ A graceful song wedded to appropriate words.” (Ep. JVews of the World.) 

“Tt is pretty music, and suits the words.” —(Ep. Z7uth.) 

‘“* A meritorious song. It is refined, expressive, and very elegant in melody ; in fact we have not seen a better song of its kind 


for a long time. There is a violin or violoncello obbligato, which will enhance the effect of the song in no slight degree.”—-(Ep. Era.) 


WELL-A-DAY. G. Clifton Bingham, Percy Fackman. 


“ Ts an excellent song of its kind. It is thoroughly characteristic, and free from vulgarity. It may be unhesitatingly praised.”— 


(Ep. Musical World.) 
“ A quaint little love-ditty of the narrative school.”—(Ep. Graphic.) 
“ A pretty attractive melody, with a simple accompaniment, admirably harmonised, those who hear it sung will not refrain from 


hearing a repetition.”—(Ep. Jewish Chronicle.) 
“A simple but piquant little song, rather quaint in character.”—(Ep. Atheneum.) 
“Is perfectly delicious. It is a syllabub of a song—light, bright, with just enough emotional flavouring to give it piquancy”— 


(Ep. Zruth.) 
“Ts an unpretentious ditty, agreeable enough in its way, and likely enough to find favour with amateurs.”—(Ep. Zra.) 


PRICE 2/- EACH, NET. 
E. ASCHERBERG & CO., 


aiyusic Publishers and Pianoforte Manufacturers, 
211 REGENT STREET LONDON, W. 
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As supplied to the ROYAL FAMILY. 
11.R.H. The PRINCESS LOUISE. 
The MARQUIS OF LORNE. The KING OF HOLLAND. 
The MIKADO OF JAPAN. 
The MARQUIS OF LANSDOWNE, Governor-General of Canada 
The Rt. Hon. ROBERT BOURKE, Governor of Madras, India. 
His Excellency LORD DUFFERIN, Viceroy of India. 
THE GOVERNOR OF BRITISH COLUMBIA. 

His Excellency COUNT VON FELBINGER, of the 

Austrian Court. 
And the Nobility and Critics generally, 

ARE THE LEADING 


High-class Instruments of the World. 
AND ARE FOR SALE BY 
ALL FIRST-CLASS MUSICSELLERS 
EVERYWHERE. 


“BELL” 
AMERICAN 
ORGANS. 


Catalogue may he had gratis from 
any Musicseller, or from cur 
London Branch—- 


— 68, — 


HOLBORN VIADUCT, 
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AMERICAN 
ORGANS. 


Our ‘Concert: Organ” is 
the largest single - manual 
Organ ever successfully con- 
structed either by us or any 
other manufacturer. It has seven 
sets of reeds in the treble and five 
in the bass, both hand and foot 
blowers, and also the celebrated 
‘*Scribner’s Patent Qualifying Tubes,” 
which were invented by Mr. G. W. 
Scribner, a partner of our firm. 
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AMERICAN ORGANS, 


PRICES FROM 


‘716 GUINEAS 


UPWARDS. 
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AMERICAN ORGANS. 


All our large Single Manual and Double Manual Organs are constructed 
with ‘‘ Scribner’s Patent Qualifying Tubes,” which make the tone the 
most pipe-like in quality that has ever been produced. 


“HARDMAN” PIANOS. 


Sole European Agents of the ‘‘ Faultless Hardman Pianos ” 
of New York, which are now recognised to be. the leading 
American instruments, and the only ones ever found to 
successfully withstand the atmospheric changes of the 
Atlantic Ocean. 

Every instrument is full 7 1-3 octaves, has the Hard- 
man patent ‘* Harp Stop,” the Hardman patent 
‘* Metallic Key Bottom,” the silver continuous 
hinge, and the best American under damper 
actions; and the fact that Messrs. Hardman, 
Peck, and Co. have about- 40,000 of their 
pianos in use, and are now manufacturing 
5,000 pianos annually, is proof of their 
excellence and growing popularity. 
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“BELL” 
AMERICAN 
ORGANS. 


Our “ Style 700” double- 
manual with pedals is the aalaisals Brel — 
most perfect reed ergan ever vevved 2 
constructed, and is strongly ry GSR Ure. F 

recommended to professors. 


/*BELL” AMERICAN ORGANS 


There are 200 ‘‘ Bell” Organs made 
weekly (or over 10,000 a-year), which 
is the largest number ACTUALLY pro- 
duced by any single manufacturer, not- 
withstanding all the assertions and extensive 
blowing of our numerous competitors. 


/ “BELL” AMERICAN ORGANS.. 


Head Offices & Factories (the largest in the world) 
at Guelph, Ontario, Canada. 
BRANCHES ALSO AT— 
146, Fifth Avenue, New York. 
22, Clarence Street, Sydney, N.S.W. 
211, O. Z. Voorbergwal, Amsterdam. 
88, Dorotheen Strasse, Berlin. _ 
44, James Street N., Hamilton, Canada. 
321, Talbot Street, St. Thomas, Canada. 
462, Main St., Winnipeg, & 12, King St, W. Torontc, Canada, 
London Branch : 58, Holborn Viaduct, E.C. 


W. BELL & Co.,“BELL” AMERICAN ORGANS 
Supplied to the Elite of Europe. 


58, HOLBORN VIADUCT, E.C. 
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